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NEWS HIGHLIGHTS... 


FILM IMPORTS 
FROM ECM 


THE PRESIDENT of the Board of Trade told 
the House of Commons on Tuesday that the 
number of long films originated in Common Mar- 
ket countries and registered at the Board in each 
of the five years ending March 31, 1961, was: 
72. 66, 56. 69 and 83 respectively. 

He was replying to a question from Stephen 
Swingler. He added that similar figures for films 
made in Commonwealth countries were nine, six, 
four, nine and two. 


REGAL-PARAMOUNT DEAL 


REGAL Films International will continue the 
distribution of Paramount re-releases, previously 
marketed by Fros. under a deal signed this 
week between Paramounj and Regal. 

Paramount will control the dispatch and 
accounting of confirmed Eros bookings from 
July 31 by arrangement with the Eros liquida- 
tors. Operations up to that date will be con- 
trolled by RFD. 


ADMISSIONS DOWN 


AVERAGE weekly admissions and takings 
dropped heavily in May to 8,500,000 and 
£1,100,000 after being at their highest in April 
for more than six months. 

The figures for May were the lowest for any 
month this year, and were 700,000 and £40,000 
respectively lower than in May. 1960, 


LONDON FESTIVAL 


INVITATIONS have been sent out to a num- 
ber of foreign film producers to show their 
features at the London Film Festival, to be held 
at the National Film Theatre. October 17-31. 

Films invited that were shown at Cannes are: 
“Jules et Jim”: “Lola”: “ Une Femme est 
une Femme”: “ Une Aussi Longue Absence ” ; 
“L’Annee Derniere a Marienbad™: “ Le Mano 
en la Tramba™: and “ Viridiana.” Films in- 
vited from Berlin are: “La Notte”; “ An- 
tigone”; and “ The Miracle of Malachias.” 


NEW DIRECTORS 


ALBERT FENNELL and E. W. Wilford have 
been appointed as directors of Independent 
Artists (Production), Lid. 

Wilford, who joined Beaconsfield studios eight 
years ago, was recently appointed general man- 
ager after being the company’s chief accountant. 

Fennell brings 20 years’ production experience 
to the new job which, says Independent Artists, 
will greatly assist Julian Wintle and Leslie 
Parkyn who have a nine-picture programme. 


Five A's invite industry 
views on third release 


A WORKING COMMITTEE under the chairmanship of Lord Archibald, with members 
drawn from all sections of the industry, has been set up by the joint committee of the five 


associations to examine the problems of the third release. 


representations from other interested bodies. 


At its meeting on Friday, the joint committee 
issued the following terms of reference to the 
working committee: 


“To examine the U.K probiems of film exhi- 
bition and distribution, with particular reference 
to the third release, and to make recommen- 
dations.” 


Members of the committee will be drawn 
from all sections of the indusiry and will be 
selected for the'r knowledge and experience. 
Invitations have been sent to certain persons and 
a further statement will be made when. replies 
have been received. 


The joint committee states that it has “ not 
been influenced by any strict numerical represen- 
tation of associations.” 


Both the FFU and the AIC have been invited 
to submit a memorandum giving their views on 
the problem and they will be able to send 
delegations to meet the working committee to 
expand on or discuss their views. 

The working committee will also rece've 
written representations from any other interested 
bodies or individuals. 


Livingstone is new 


20th-Fox chief 


THE IMMEDIATE retirement of James Pat- 
tison from the managing directorship of 20th- 
Fox was announced by Spyros Skouras on Fri- 
day. 


On Monday. Murray Silverstone, president of 
20th-Fox International, disclosed in London that 
Percy Livingstone would assume the appointment 
on Morday, July 17, thus relinquishing his posi- 
tion as general sales manager of Warner-Pathe 
from that date. 


Immediately following. Lou Lewis. managing 
director of Warner-Pathe, announced the appoint- 
ment of Arnold Barber as sales manager and 
Laurie Marshall as assistant sales manager. 


CENSORSHIP MEETING 


JOHN TREVELYAN, secretary of the BBFC, 
met representatives of the local authorities on 
Tuesday to explain the implications of the pro- 
posed AA certificate. The representatives will 
report back to their various committees. 


The committee will receive 


OVERTIME BAN 
DEADLOCK 


THE ACTT’s overtime ban on all feature pro- 
ductions, now in its second week, is beginning 
to make itself felt. 

Kine. learned this week that the Ivan Fox- 
well production “ Tiara Tahiti" for Rank. due 
to start shooting on location in Tahiti this month 
may have to be postponed. 


Although statements issued by both sides in 
the dispute indicated that they were eager to 
resume talks, no meeting had been arranged at 
the time of going to press. 


Last week, the producers accepted a recom- 
mendation from their joint labour relations com- 
mittee that no further meeting should be held 
with the union until the ban is withdrawn. 

In a joint statement, they pointed out that 
the ban was a breach of the overtime and 
conciliation chauses of the agreement with the 
umon. 

It was also emphasised that the large majority 
of union members earned substantially 
than the minimum and were 
directly affected by the claim. 


“In faot, the union itself recognises that most 
of its members receive good individual rates 
based on merit and experience,” the statement 
commented. 


more 
therefore not 


Examples of the minimum weckly rates in 
dispute are as follows: Lighting camcraman, 
£48 5Ss., art director £30 17s., film editor £28 Is., 


continued on page 7 


WARNER TO HANDLE 
RANK FILM IN U.S 


“ THE SINGER NOT THE SONG,” pro- 
duced and directed by Roy Baker for The 
Rank Organisation, is to be distributed in 
the U.S by Warner Bros. 


The distribution deal was made between 
Benjamin Kalmenson, executive vice-presi- 
dent of Warner. Charles Boasberg, president 
and general sales manager of Warner Pic- 
tures Distributing Corporation and Frank 
H. Fisher, on behalf of The Rank Organ- 
sation, 


AS WAS expected, the joint committee of the 
five associations has set up a working committee 
to examine the problem of the third release 
outlet. It is appropriate that Lord Archibald 
is mamed as the chairman, for the FBFM presi- 
dent has been a key figure in raising the matter 
within the trade, and in pointing out the danger 
to production of a demise of an alternative outlet 
to the two main releases. 

The five associations’ committee has lost no 
time in establishing the machinery for an investi- 
gation. I understand it will lose no time in set- 
ting the machinery in motion, for an early meet- 
ing of the working party will be called as soon 
as the individuals approached have accepted the 
invitations to serve on the committee. 


it is interesting to mote that the working com- 
mittee has been given a wide brief in that it 
has been asked to examine the problems of film 
exhibition and distribution, and not only the 
position of the third release, which, of course, 
will be given prior consideration. 

The joint committee also makes it clear that 
it le fally prepared to consider the views of 
the anions and the AIC, not represented in the 
joint committee, and, in fact, any other body or 
individuals having something to say on the sub- 
ject. That is as it should be. 


+ + + 


ON TUESDAY there were no signs of a meet- 
ng between the producers and the ACTT to end 
the deadlock in the pay negotiations and the 
union's ban on overtime. 

The attitude of both sides is declared in the 
lengthy statements from Arthur Watkins, BFPA 
president, and George Elvin, the union’s general 
secretary. 

li is apparent from these that the hope of bet- 
ter understanding between the producers and the 
unions is far from realisation. 

An early meeting for the resumption of negotia- 
tions is essential to avoid the far-reaching effects 
of a disruption of production plans and schedules. 
This, surely, is not impossible with a reasonable 
degree of good will on both sides. 
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THE CTBF garden party at Glebelands on 
Saturday, to mark the opening of the C. M 
Woolf memorial cottages, was a delightful and 
happy occasion. 

The change in the weather threatened the 
event, and probably kept some people away, 
but fortunately the rain kept off during the 
afternoon and the large number of guests who 
faced the risk of a summer downpour were well 
rewarded with a most enjoyable afternoon. 

Sir Philip Warter, president of the CTBF 
welcomed the guests and thanked them for their 
support. 

Both he and Ralph Bromhead spoke of CM’s 
considerable contributions to the trade. 

A round of applause followed Sir Philip's 
announcement that the CTBF had received a 
generous donation of £1,000 from Sam and 
Bertha King. 


+ + + 


SHARING the platform with Sir Philip and 
Ralph were Mrs. C.'M. Woolf, CM's sister, Mrs. 
Friedman, his eldest son, John Woolf, Rosemary. 
John's sister, Col. A. C. Bromhead. the Mayor 
and Mayoress of Wokingham, and Harry 
Weedon, who designed the cottages. 

In a brief, charming speech, John expressed 
the family’s appreciation to all those who had 
subscribed to the fund to perpe‘uate the memory 
of his father 


> + + 


THE attractively designed, 
cottages are a worthy memorial. 

Performing the inaugural ceremony, the 
Mayoress said much of her work was concerned 
with the welfare of elderly people and it, there- 
fore, gave her particular pleasure to open such 
splendid homes for the aged. 


well-equipped 


+ + + 


THOSE visiting Glebelands for the first time 
were astonished by the beauty of the house and 
grounds, and the comfort and extent of the 
amenities of the rest home maintained by the 
CTBF 

Those who are familiar with Glebclands, but 
were secing the new cottages for the first time, 
were no less impressed with the fine additional 
accommodation provided out of the testimonial 
fund 

For 
while. 

But, additionally, everyone was able to join 
in the fun of the side-shows. 


this reason alone, the visit was worth 


+ + + 


THE afternoon was a great success. Mr. and 
Mrs. Thompson, manager and manageress of 
Glebelands, assisted by their staff, were towers 
of strength to Drummond Scott in the organisa- 
tion of the party. 

The residents, too, played their part with fine 
examples of handicrafts and in making cakes 
and jams for sale at the CTBF stall. 

Grateful thanks go to Harry Pease, the FIPC’s 
honorary secretary, who was chairman of the 
side-show committee, to the publicists who 
assisted him, and to the stalwarts of the CMA, 
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Kodak, Shepperton, Pinewood and 20th-Fox 
sports and social clubs who provided and manned 
the side-shows. 

George Arnold and Stanley van Gelderen of 
Lyons and Len Hutchinson of Whiteside were 
among the many others who contributed to the 
afternoon's enjoyment. 

The proceeds from this garden party will, of 
course, help to swell the funds. 


. + + 


A WELL-INTENDED, if somewhat unneces- 
sary. piece of advice was offered to the CEA 
by Sir Joseph Haygarth, chainman of the Middle- 
sex County Council, speaking at the half-yearly 
luncheon of the London and Home Counties 
branch. 

Expressing sympathy for the CEA's fight 
against the continued imposition of the S.O levy. 
Sir Joseph said the only way to get rid of it 
was to get i off the statute book, possibly by 
a Private Member's Bill in Parliament. 

The law, he pointed out, required local auth- 
orities to impose the levy. and they could not 
be expected to do otherwise until the kw is 
repealed. 


+ + + 


THE course of action proposed by Sir Joseph 
has been thoroughly investigated by the CEA. 
but the slimness of the chance of getting the 
appropriate legislation through Parliament at an 
early date has made it expedient for the asso- 
ciation to direct its attention towards securing 
a substantial measure of relief from the local 
authorities. 

The L&HC branch is grateful to the MCC 
for, as Sir Joseph noted, the levy in the county 
has been reduced from £30,000 to £7,700. 

However, the trade must continue to look to 
the enlightened authorities to reduce the levy to 
a merely token payment, if they cannot scrap 
it altogether. 

If the influential MCC acknowledges the in- 
justice of the levy, it could be even more helpful 
by fully exercising its power to reduce it to 
the absolute minimum, and thus give a lead to 
less sympathetic authorities. 


+ + + 


THE MCC chairman paid tribute to the per- 
suasive advocacy of CEA president Sydney Lewis 
in branch deputations which have appealed to 
the MCC for relief from time to time. 

“Lord Birkett at his best.” said Sir Joseph, 
“ would never have put over his brief better than 
Col. Lewis on your behalf.” 

He reminded us that the levy was introduced 
with the blessing of the trade. He supposed that 
it had served a useful purpose, but he was not 
certain that it had been entirely a good thing, 
for it had raised the number of appeals from 
charities that had not been heard of before. 


+ 7 - 


AS IS customary, the branch entertained repre- 
sentatives of the licensing authorities in the 
branch area, the CEA’s national officers, the 
officers of neighbouring branches and renting 
company executives. 

One and all were gracefully welcomed and 
thanked for their co-operation and help by chair- 
man Arthur Spencer May. 

Charles Brown, a veteran in office, if not in 
appearance, was the recipient of the traditional 
presentation to the immediate past-president. 

He was thanked for his sterling services to 
the branch by vice-chairman Peter King, a fluent 
and amusing speaker. 

Charles, in turn, had the pleasure of making 
a presentation to the CTBF. kt was a cheque for 
£500, derived from surplus branch funds, and 
was received with delighted astonishment by 
Ralph Bromhead. 
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Teddy Hinge—The industry 
loses a friend 


NOW there are not many personalities left in 
the industry of the special calibre of Teddy 
Hinge, whose death last weekend must have 
involved a sense of persona! loss for so many 


It was not that Teddy had been so usefully 
active im the trade for such a long period, or 
that he had held high office and had figured in 
the honours list: it was the person that he 
was, forthright with the wisdom of experience 
phlegmatically stubborn in adversity, and masier 
of a wry, sardonic brand of speech-making that 
was telling without being too consciously unkind, 


Teddy was at home in the limelight, a factor 
which probably sprang from his early activities 
as a concert and stage artist. and nearly all his 
life—he was born in 1888 in Kent—his heart 
was in show business: certainly he had been a 
showman for the last 50 years or so 


His contributions to the industry were re- 


warded with the CBE in the New Year Honours 
of 1955, a very well deserved honour. Teddy had 
been a CEA general council delegate since 1932, 


Incidentally, Ralph recalled that it was 25 years 
ago that he vacated the chair of the branch. 


+ + + 


THE RUMOURS which foreshadowed chan- 
ges in Wardour Sireet crystablised into fact on 
Friday with the formal announcemem of Jimmy 
Pattinson’s retirement from 20th Century-Fox 


Jim's decision, prompted by personal reasons, 
came as a surprise. 

He has certainly earned the pleasure of the 
leisure of retirement after 42 years in the busi- 
ness, starting as a salesman with Famous Films 
and joining Fox as Birmingham branch mana- 
ger in 1931. 

One of the most experienced and knowledge- 
able of senicr executives, Jim was well liked 
throughout the trade and respected for his forth- 
right views and tremendous loyalty to Fox. 

Jim has not had an easy row to plough since 
his appointment as the company’s first British 
managing director. Spyros Skouras charged 
him with the responsibility of launching Cinema- 
Scope in this country and this was done bril- 
liantly, despite the immense difficulties which led 
to the break with CMA and the creation of the 
independemt release which became known as 
the * Fox” circuit, now a matter of history. 


Sir Philip Warter, president of the CTBF, welcomes trade visitors to the Glebeland 


honorary treasurer from 1941 to 1957, 
national president, first in 1939-40 and again in 
1958-59. He was a member of the Board of 
Trade Cinematograph Films Council and served 
on many of its sub-committees; the OBFA's 
representative on the Wages and Catering Board, 
and chairman of the Joint Apprenticeship Coun- 
cil of CEA and NATKE. Teddy was an active 
supporter of the Cinematograph Trade Benevo- 
lent Fund, and an officer of the Cinematurians. 

Few have worked so zealously for the CEA. 
After he stepped down from national office, 
Teddy became chairman of the Northern branch. 
Last year he helped his fellow exhibitors in a 
wider sphere, by accepting the presidency of 
UIEC—the international union of exhibitors 

It was typical of Teddy that although his 
business interests were mainly in the North of 
England—Hinge Cinemas, Lid., was based on 
Newcastle—his trade interests were international. 


Indeed the 
fr end 


and twice 


industry has lost a very good 


FORMER colleagues of Percy Livingstone 
were delighted to hear that Warner-Pathe have 
generously released him from his contract so 
that he can take over from Jimmy 

Percy’s return to the fold after 18 months 
with Warner-Pathe is indicative of the great con- 
fidence that Spyros Skouras and Murray 
Silverstone have in his undoubted ability as a 
salesman with progressive ideas. Percy's trade 
experience has been entirely associated with Fox 
apart from his spell with Warner-Pathe, and 
his career with ihe company was nothing short 
of meteoric. 

Starting as a clerk with the Leeds branch in 
1931 he was soon appointed as a salesman and 
five years later was awarded the responsibility 
of branch management in Dublin. 

After the war he became head office represen- 
tative and in 1948 was made Southern district 
manager. Four years later he wes appointed 
assistant sales manager and was promoted to 
general sales manager in 1956. A year later he 
was appointed director of sales with a seat on 
the board of 20th-Fox and its associate com- 
panies. 

+ + + 


THE promotion of Arnold Barber and Laurie 
Marshall, following Percy's departure from 


CEA PRESIDENT 
PAYS TRIBUTE 


“It is with a deep sense of loss and of sorrow 
that I learned of the death of my old and es- 
teemed friend, Teddy Hinge. It is quite im- 
possible to express in words the feelings of 
everyone in the trade and exhibitors in particular, 
but I know it comes to all of us as a great 
shock. 

The cinema and film industry had no keener 
enthusiast or wiser statesman than Teddy in the 
whole of its existence and to those of us who 
knew him well, and that means practically every- 
body, he was dedicated to show business and he 
will be irreplaceable. 

His sage advice and wise counsel were eagerly 
sought on all matters affecting the problems of 
the trade, and such advice was always readily 
forthcoming. He had a keen wit and many 
was the occasion when in committee or General 
Council he would intervene in a discussion when 
it looked like getting a little out of hand and 
with a light quip and a typical observation he 
would invariably put the whole thing back on 
the rails. 

His kind comes only once in a decade and he 
will be sadly missed for many years to come. 

SYDNEY K. LEWIS 


Warner-Pathe is also a popular move with col- 
leagues and will be welcomed by exhibitor cus- 
tomers and friends 


Both have the assets of youthful enthusiasm 
and lengthy experience and detailed knowledge 
of the UK market and business trends 


Lou Lewis is blessed with a first-class team 
to head the Warner-Patlie sales force, handling 
the prolific output from the company. 


+ + + 


A PREMIERE that is different. This cer- 
tainly applies to Britisa Lion's Jaunching of 
Arnold Wesker’s “The Kitchen” at the Inter- 
national Film Theatre, Bayswater, today, Thurs- 
day. 


Theo Richmond tells me that the invited 
audience will include restaurateurs, chefs, pastry- 
cooks, dishwashers and other staff of the kitchens 
of West End restaurants. 


The premiere is being held in the afternoon 
to make it easier for the guests to attend. After- 
wards they will be entertained at a reception— 
in the kitchens of the Cafe. Royal.—The Stroller. 


s garden party; The Mayoress of Wokingham unveils 


the plaque and garden seat to mark the formal opening of the C. M. Woolf memorial cottages 


New’ of the Week 


BFFA sets 


advisory 


AN INFORMAL advisory committee to the 
BFFA is to be set up at the suggestion of the 
agency. Regular meetings will be held between 
representatives of the BFPA, FBFM, KRS and 
ASFP with the secretary to the agency to discuss 
matters arising from its work. 


This revealed at press conferences follow- 


ng meetings of the BFPA and FBFM executives 
tL week 


was 


The committee suggested after the pro- 
ducers had complained to the agency about cer- 
tain aspects of its payments, particularly that 
too much was being held back when it made its 
interim allocations 

Lord Archibald, FBFPM president, commented 

the producers felt they were entitled to 
ither more information than we get now.” 


was 


that there 


He pointed out had been an 
advisory committee to the agency when it was 
scl up The agency had suggested that this 
should be revived and regular quarterly meetings 


should be held. 


Allowances 


NFFC.—A detailed study of producers’ over- 
i'lowances is to be made by a joint work- 
up following a meeting between 
producers and Sir Nut- 
chairman of the NFFC 

FBFM and 


head 
ng party set 
epresentatives of the 
combe Hume 

The meeting. organised by the 
including representatives of the BFPA, was 
after the producers had expressed dis- 
satisfaction inadequate "" NFFC loans to 
cover overheads 


cal led 


that this was particularly so in 

ew of the time many independent producers 
had to spend in preparing their projects 

So far, Roy Boulting and Christopher Mann 
have been named as the FBFM's representatives 
on the working party 

National Release.—Both producer organisa- 
tions discussed the information revealed by John 
Davis and Kenneth Winckles at the Dorchester 
and welcomed the mecting of the five associa- 
trons 

Mr. Watkins commented that in his view there 
had been far too much loose and uninformed 
talk about the third circuit. The BFPA had 
formulated its views and these would be 
presented to the mecting 

Lord Archibald refuted the view expressed the 
previous week at a meeting of the AIC that the 
matter would be delayed and delayed. The 
meeting of the five associations had been called 
he said. 


I. was felt 


without any unreasonable delay 


Moscow festival.—Mr, Watkins said that dur- 
ing his visit to the festival he hoped to have dis- 
cussions with M. Davidoff, head of the depart- 
ment in Moscow which deals with foreign trade. 
ll! room for an improvement in 


There was still e 
and Soviet films, he 


the exchange < British 
commented 


A receplion British 


would be given by the 


up informal 
committee 


Ambassador today (Thursday) and a joint BFPA- 
FBFM luncheon would be given on the same 
day. he said. 

Mr. Watkins added that when co-production 
treaties had been concluded with France. Italy 
and Germany—still a long way offi—the pro- 
jucers would look further afield and Russia and 
Poland would be among countries considered. 

ACTT.—The FBFM noted that the ACTT had 
ssued its members with an explanation that the 
* Policy Document "'—which producers had pre- 
viously criticised—should be “ operated within 
the framework of the agreements.” 

Membership.—Lewis Gilbert was welcomed 
into membership of the BFPA, and Warfield 
Productions (A. R. Broccoli) into the FBFM. 


ABPC share bonus 


and record profit 


A BONUS share issue and a final dividend of 
4 per cent. on the ordimary stock will be recom- 
mended by the directors of Associated British 
Picture Corporation at the company’s annual 


meeting on August 11. With the interim divi- 
dend already paid, the total distribution will be 
60 per cent., the same as last year. 

This has been a very good year for ABPC, 
trading profits for the group being nearly 
£2,000.000 higher than in 1960, and above even 
the record figure for 1959. 

It is proposed to increase the issued ordinary 
capital of the Corporation from £2,000,000 to 
£4,000.000 by the addition of 8,000,000 ordinary 
shares of 5s. each and to issue by way of bonus 
one ordinary share of 5s. for each ordinary 
stock unit of Ss. already held. The new shares 
will be issued to stockholders on the register 
at the close of business on Monday, October 16, 
1961. 

Trading profits of the Group amount to 
£5,717,282 (1960: £3,760.530; 1959: £5.434.722); 
net profit before taxation £4,929.959 (1960: 
£2,950,827 ; 1959: £4,745 .029) ; taxation 
£2.638.372 (1960: £1.478.392; 1959: £2.436,235); 
interest payable £49.603 (1960: £56.095; 1959: 
£56,009) ; depreciation and amortisation £711,708 
(1960: £720,123: 1959: £619,200): leaving net 
profits of the Group after providing for all 
charges, of £2.291.587 (1960: £1,472,435; 1959: 
£2.308,794), of which there is applicable to the 
Corporation £2,284,500 (1960: £1,466,572; 1959: 
£2,302,825) 

After deducting £43,143 (£23,376) 
retained by subsidiary companies and adding 
the balance brought forward of £302,580 
(£305,696). the total amount available is 
£2,543.937 (£1,748.892). out of which £1,000,000 
(£500.000) has been transferred to general 
eserve and £250,000 (nil) has been transferred 
to contingencies reserve, a balance being carried 
forward of £347,625 (£302,580). 


profits 
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BERLIN FESTIVAL 


British actor wins 
Silver Bear 


PETER FINCH topped his personal triumph 
at the Berlin Film Festival by winning the Silver 
Bear award as the best actor for his perfor- 
mance in Rank’s “ No Love for Johnny.” The 
jury im its citation to Finch stated “ he is a fine 
actor who acquits himself with maturity and 
conviction in a role that sustains the entire 
film.” 

The Grand Prix (Golden Bear) award went to 
Italy's “ La Notte.” 

Germany's Bernhard Wicki was awarded the 
best director prize (Silver Bear) for ‘“* The 
Miracle of Malachias.” 

The Silver Bear best actress award went to 
France's Anna Karina for her part in “A 
Woman is a Woman.” This film, directed by 
Jean-Luc Godard, won a special prize and Silver 
Bear for “its originality, boldness and youthful- 
ness, and for an adventurous approach to film- 
making which challenges the conventions of 
screen comedy.” 

The OCIC (Office Catho!ique International du 
Cinema) award went to Louis de Rochemont’s 
“ Question 7.” 

As, in the opinion of FIPRESCI (Internatio- 
nal film critics body), no film at the festival was 
worthy of its award, director Michelangelo 
Antonioni was nominated for his consistent 
work, including “La Notte.” 

The jury’s second special award went to the 
South-Korean “ Mabu” and Holland's “ That 
Joyous Eve” as contributions by two nations 
which have recently turned to feature production 
and reveal an effort worthy of encouragement. 

In the documentary field, Israel won the 
Golden Bear for the best full-length documen- 
tary with “ Description d'un Combat": and 
Germany's “ Das Gesicht von der Stange” was 
judged the best short documentary. 


MP asks about film 


and tv school 


KENNETH ROBINSON, Lab. St. Pancras 
N., asked Sir David Eccles, Education Minister 
last week, what talks he has had with the 
Royal College of Art about starting a national 
school of films and television. ° 

For Sir David, Kenneth Thompson, Parliamen- 
tary Secretary, said that representatives of the 
Royal College and the industries concerned had 
had several talks with officials of his Ministry. 

He was obviously reluctant to say anything 
at once, but he agreed with Mr. Robinson that 
we were the only film couniry without such a 
school—and that one could only be supported 
with the Government's blessing. 


BoT distributes quota 
application forms 


APPLICATION forms for relief or exemption 
from quota during 1962 are now being sent by 
the Board of Trade to all independent cinemas. 

The Board points out that exhibitors should 
draw attention to any changes in the established 
booking pattern in their immediate locality or 
any other changes which would affect the quota 
position of their theatre. 

Exhibitors who wish to apply for relief or 
exemption but who have not received a form, 
should write immediately to the Board of Trade, 
IM3 Division (Films Branch), Horse Guards 
Avenue, London, S.W.1. 
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literary editor in the scenario deparimem £25 5s. 

Of the 86 grades in the schedule of wage 
rates, the lowest paid is production secretary 
whose minimum wage is £11 8s. 6d. a week 

The joint statement concluded: * Apart from 
breaking the agreement, the ban will achieve 
nothing other than delaying production schedules, 
upsetting the work of members of other unions 
ind reducing the earnings of workers in the 
studios. 

“ A continuance of the overtime ban will make 
producers increasingly hesitant about starting new 
productions and must inevitably lead to unem- 
ployment in the film industry.” 

A letter covering the points made in the joint 
statement was sent to ACTT members by their 
employers before the weekend. i 

At a press conference, Mr. Watkins pointed 
out that about 16 per cent. of ACTT members 
was in receipt of minimum rates and the pro- 
ducers’ offer would benefit 40 per cent. of union 
members earning up to £3 above the minimum 

“Our view was that a 74 per cent. increase 
was justified having regard to the new men com- 
ing in, present-day conditions, skill and all other 
considerations,” he said. 

On George Elvin's claim that the ban was not 
a breach of the agreement because overtime was 
up to the individual, Mr. Watkins commented: 

* We say that individual overtime is, of course, 
voluntary, but the union is under an obligation 
in the agreement to provide all necessary over- 
time—and also required to work an extra quarter 
hour to complete a take and also in any emer- 
gency hour. ; 

_“* The agreement also states that while con- 
ciliatory machinery is in action there should be 
no breach of the agreement. If there is a dispute, 
let's talk, and while we talk don’t let the dispute 
go on. 

He added: 
tomorrow 
tonight.” 


“ Mr. Elvin can have his meeting 
morning if he takes that ban off 


Statement 


Mr. Watkins made the following statement as 
President of the BFPA: 

“1. Something has gone wrong here—and it is 
certainly not the fauk of the producers. In the 
present situation there are three baffling puzzles 
Here is the first 

“ACTT do not like our wages offer. They want 
a further meeting. We have tqld them we shall 
be happy to arrange one. They then proceed 
to make the meeting impossible by clapping on 
an Overtime ban! George Elvin, with his long 
experience of our industry, must know that there 
can be no question of the BFPA and FBFM 
agreeing to continue negotiations under a threat, 
let alone one which has materialised. 

“2. The Second Puzzle. 


From the start of 
negotiations the 


r ACTT claim has been for an 
increase in the minimum rates to make them 
more realistic in relation to the rates actually 
paid to the majority of their members. Mr. 
Elvin has admitted that these rates are fair 
having regard to the skill of the employees and 
that they are not the subject of the union's com- 
plaint. 

“ Suddenly a volte-face. In a statement to a 
trade paper the day before yesterday Mr. Elvin 
says: ‘The offer of 7} per cent. amounts to 
nothing to our members because they have been 
getting more than that for a number of years.’ 
This can only mean that the claim has now been 
widened to embrace members in receipt of rates 
above the minimum. Is Mr. Elvin seriously 
asking for an increase for technicians receiving 
between £100 and £250 a week? If so, we shall 
be content to leave his claim to the verdict of 
public opinion. 

“3. The Third Puzzle.—Mr. Elvin made the 
following statement to the same trade paper: 
* We will continue the ban until we get satisfac- 
tion or until we decide to inflict a greater tor- 
ture.’ Talk of inflicting torture on employers 
from a responsible trade union leader! One must 
try to reply with restraint. One can only hope 


that Mr. Elvin has perhaps suffered from being 
quoted out of context, although it is difficult to 
imagine a context which would justify such a 
statement. 

‘1 will confine myself to the obvious com- 
ment that even Mr. Elvin cannot oblige a pro- 
ducer to submit to torture and it will, I hope, 
be clear to him and his colleagues that con- 
tinuance of the overtime ban, let alone any 
added inconvenience, is unlikely to encourage 
producers to commence new productions and 
that this must inevitably lead to unemployment 
throughout the indusiry. 

“This is not a threat, but a simple state- 
ment of economic fact, which I hope will be 
considered by the other constituent bodies of 
FFU. ali of whose members would be affected, 

“ To complete the puzzle, FFU are at present 
discussing with producers steps to ensure em- 
ployment in studios throughout the year. ACTT 
are playing a prominent part in those dis- 
cussions. In addition, therefore, to making a 
meeting which he urgently desires impracticable 
through an overtime ban, Mr. Elvin proceeds by 
that same action and its economic consequences 
to diminish the prospects of all-the-year-round 
employment, which is a major policy aim of 
his union. 

“| repeat, something has gone wrong here. 
I am confident that Mr. Elvin and his colleagues 
and the members of ACTT as a whole, as sane 
and responsible members of the industry, will 
take steps to restore the situation. 

“ The first step is a simple one. ACTT want 
to talk. We are ready to talk. Remove the 
overtime ban and let's get round that table.” 


Elvin’s reply 


4 reply to the 
circulated by Mr. Elvin to all 
members this week. It stated: 

“1. The sub-heading of a trade press state- 
ment says, ‘Mr. Elvin can have a meeting 
with us tomorrow morning if he takes his 
ban off tonight.” You will know that the ban 
is not my ban but a logical development from 
the decision of the remarkably well-attended 
mass meeting of the feature branch on April 
13 when, incidentally, I was in mid-Atlantic, 

“ Therefore, the BFPA should appreciate that 
the rejection of their offer and the imposition 
of an overtime ban is an expression of the views 
of the members directly concerned although, 
naturally, the general secretary and executive 
committee fully associate themselves with the 
membership even if somewhat surprised at their 
patient forbearance. 

“2. The executive committee very deliberately 
arranged for a gap of ten days between the last 
request for a meeting with the BFPA and the 
imposition of the overtime ban. If the BFPA 
desired it there could easily have been a meet- 
ing at a time when no_ overtime ban was 
operating. In fact, the BFPA refused to call 
such a meeting 

*3. The BFPA, in a letter to me 
admit that overtime working is a 
act and the only claim for 
of the Agreement is that the overtime ban 
is an instruction and therefore ceases to be 
voluntary. The fact that the overtime ban arises 
from the mandate given at the mass meeting 
disposes of that argument. 


producers’ arguments was 


ACTT feature 


today, 
voluntary 
alleging a breach 


and until 


“4. The BFPA admit that only a minority 
of our members would benefit from their offer. 
Mr. Watkin's statement, which we will accept, 
although it seems rather high, states that 16 
per cent. of ACTT membership is in receipt 
of minimum rates and even with the BFPA’s 
offer to maintain personal merit increases to 
members receiving not more than £3 over the 
minimum, it would sti] restrict benefit from 
the offer to about 40 per cent. only of our 
membership. 

‘As I said, I think this figure is far too 
high, particularly reading it against the state- 
ment contributed by the BFPA, quoted in a 
national newspaper, which says that the 74 per 
cem. offer would bring the minimum salary 
‘to a very fair and reasonable level for those 
coming new to the industry, and with 
little experience.’ In other words, according to 
the BFPA statement, the offer means that new- 
comers and the inexperienced alone will benefit 
from what the BFPA calls a wage increase. 

‘5. Almost all other employees in the industry 
have received increases and indeed the increases 
accepted at the time of the last BFPA offer 
to ACTT bring up the increases obtained by 
other employees to approximately 15 per cent. 
in recem years. During this time ACTT 
members have only had their minimum increased 
by 2 per cent. It is clear, therefore, that foi 
reasons best known to themselves, the BFPA 
is picking on you and your colleagues for 
unfair prejudicial treatment. 

" Where acts of volte-face are being 
claimed, namely that at one time we were 
only interested in increasing the minimum and 
in no way interested in general increases, this 
is incorrect. Naturally, the only point in nego- 
tiating a wage increase is to benefit membem, 
and whilst it is true that we want to make 
the minimum rates in the Agreement realistic, 
we also want our members to benefit financially. 

“The reference to members earning between 
£100 and £250 a week is a red herring as 
in the whole 30, years’ history of our union 
we have always, including now, accepted the 
fact that there are certain members who must 
fall outside the direct benefits of wage settle- 
ments, and that certainly includes members in 
the salary brackets mentioned by the BFPA 

“7. We agree with Mr. Watkins that some- 
thing has gone wrong. What our members feel 
has gone wrong is the fact that they thave been 
deprived of increases to which they are entitled 
recemtly have been content to try to 
settlement through the process of 
negotiation, which our experience in the last 
two years has regrettably shown to be a 
failure. 

“ Now when our members exert 
the BFPA, somebody suddenly becomes 
conscious of the validity of meetings, although 
it was only a short while ago the BFPA point- 
blank refused to meet us to discuss a wage 
increase, a position which was not broken until 
they appreciated the significance of the resolu- 
tion authorising industrial action taken at last 
April's meeting. 

“We are sure all our members will be happy 
for us to meet the BFPA at any time, and 
if they are really determined to negotiate a 
settlement we see no reason why they cannot 
meet us even if our members have decided for 
the time being to go home. as they are entitled, 
after they have dane each full day's work. 
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CEA BRANCH REPORTS 


Rearrangement of bars 


will help everyone 


MANCHESTER.—Third circuit and bingo 
were the chief subjecis discussion at the 
committee and quarterly general meetings of the 
branch. 

J. Mather: I am told that ABC is taking the 
next six Paramount releases, so that if an in- 
dependent exhibitor is in opposition to ABC 
amd previously had Paramount pictures, his 
— position will be worsened. 

Woolf oolf; The industry can benefit by the 
pa I of bars in cases where audiences 
are dost through cinemas having to wait a long 
time for a film in situations where the bar does 
not really matter. 

Rearrangement of the bars in such cases will 
help exhibitors, distributors and producers. 

R Hoyle said that when the CEA-KRS bar- 
ring committee had laid down that if a film was 
not played within a cefiain period the bars 
would cease to rate, it did not make a scrap 
of difference to the attitude of the renters. 

If the film could not play at the cinema which 
took the most money, the other hall had to 
wait for it. 

Mr. Hoyle added: “It is waste of money 
going to London on barring disputes. You 
may as well keep your ‘ brass‘ in your pocket.” 

Mr. Mather commented that renters were 
moaning and groaning about cinemas closing, 
but contributed to closures by withholding 
films. Certain outstanding films were held back 
for two-week bookings. 

It was also pointed out that renters delayed 
three-day bookings because of prior six-day 
bookings, even at halls that were not in the area 
of the six-day cinemas. 

D. L. Jones: This situation applies all over 
the country. I think the CEA should make 
representations to the KRS to get rid of the 
delay in respect of three-day situations. 


Bingo.—S. Wild said he started bingo at his 
cinema in ,Romiley on peg evenings, at a 
charge of 2s, admission and 2 . per card, with 
three sessions each evening. 

He came to the conclusion that the charge 
was too high, because for the three sessions 
would cos a man and his wife nearly £1 for 
the evening. 

He proposed to make the admission charge 

6d. and the cards 2s. 6d. and have one 
extended session, so that the admission and 
card would cost the patron 4s. 

“If anyone intends to start bingo in a hall 
in a suburban better-class area, it should not 
be made too dear.” 

8.0 Levy.—The chairman 
letter had now been received from the Man- 
chester Town Clerk stating that it was not the 
policy of the City Council to receive deputations 
and that there was no further action that the 
committee could take at present regarding the 
association's representations. 

The position will be further considered by a 
sub-committee of the branch. 


reported that a 


Third circuit: public 
must come first 


LONDON AND HOME COUNTIES.—* In 
any alteration of the release pattern, the public 
must be given first consideration ” — this was 
stated by chairman A. Spencer-May, Jnr., in his 
report to the half-yearly general meeting of the 
branch 

* Only in that way will we get more people 
coming back into the cinema,” he added. 

The chairman recalled the recent dinner-party 
given by John Davis at the Dorchester, and re- 
commended members to read and study the 
speeches made by Mr. Davis and Kenneth 
Winckles 

The branch noted that a meeting of the five 
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J. R. K. Ashill and A. W. Valentine, both employed 

by Rank Overseas Film Distributors, have just 

ualified as members of the company’s Twenty- 

five Year Club. Here they receive silver cigarette 

boxes and certificates from managing director 
Cc. W. P. MacArthur to mark the occasion 


associations had been called to discuss the third 
circuit. 

Dealing with the apprenticeship scheme, Mr 
Spencer-May. Jr., said there were some cases 
where apprentices on the correspondence course 
lost interest after the third or fourth month 

“Yet in those cinemas where 
and chief operator take an interest 
age the lads, commendable 
achieved,” he said 

He urged exhibitors and their staff to take this 
interest in the scheme. 

On the question of re-valuation, 
advised members to be cautious in divulging 
information. This should be limited to the num- 
ber of seats at each price, money holding capa- 
city, and the number of performances a week. 

“ The giving of further information might pre- 
judice your position,” he added. 


the manager 
and encour- 
results are being 


the chairman 


S. Wales pays tribute 


to Bill Berriman 


THE RETIREMENT of Bill Berrimar 
the CEA General Council after nearly 25 years 
service was marked by a luncheon in his honour 
given by the South Wales and Monmouthshire 
branch. 


Paying tribute to the work of Mr. Berriman 
during the many years he had known him as a 
colleague on the CEA Council, S. K. Lewis 
remarked: “I have clear recollection of way 
back in the ‘thirties when Bill was going to get 
abolition of entertainment duty for the miners’ 
halls. 


“We all thought he was and 
would never be able to do it. But he went on, 
and in 1946 it was a bombshell when it was 
announced that tax would not in future be paid 
by workmen's halls.” 

Col. Lewis added that when the CEA finally 
obtained abolition of entertainment tax, Bill 
Berriman had played a big part in the fight. 

“* He was an unselfish man who had got what 
he wanted for his halls, and was big-hearted 
enough to go out for the lot. He was several 
times invited to go forward as vice-president 
and president. 

“The Association would have gained by that, 
but his other duties in South Wales, particularly 
his hospital work, would not allow ‘him to take 
the highest office of this Association.” 

The presentation of a photograph album and 
a cheque was made te Mr. Berriman by the 
national president. Further tributes were paid 
by Bert Elton. Dick Pearl and Tom Jones. divi- 
sional secretary of the Miners’ Welfare Associa- 
tion. 


from 


* crackers ° 
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WorLol Markets 


Americans seek 


more state aid 


to use films as propaganda 


NEW YORK.—The Senate Appropriations 
Committee has been asked for a restoration of 
funds slashed from the fiscal 1962 budget by 
the House of Representatives. The funds would 
make possible the increased use of motion pic- 
tures abroad as information-di inating data. 

Significantly, the request was made by Turner 
Shelton, chief of the USIA motion picture 
service, Who has been named chief of the U.S 
delegation to the Moscow Film Festival, now 
in progress. MPA president Eric Johnston has 
been named a special representative. Other 
members of the U.S delegation are William 
Perlberg and Milton Sperling, Hollywood pro- 
ducers. “Sunrise at Campobello” is the U.S 
entry in the Festival. The USIA documentary. 
“ Beyond Silence,” an Academy Award 
nominee, will be shown out of competition. 

Mr. Shelton, in his request, noted that the 
Communists have long recognised that motion 
pictures are one of the most effective means of 
getting across the story that they want to tefl. 
He told the Senators that the U.S maintains 


supremacy in the field of motion pictures and 
that the Russians are eager to move in to fill 
any vacuum that may develop in the field. 

All the films of the 
explain life and culture in the U.S to foreigners. 
Total fund outlay for the film programme in 


agency, he maintained, 


Europe is under 250,000 dollars, with most 
activity being in Scandinavia, some in France 
and England and a moderate amount in Ger- 
many and Italy. The agency hopes to put its 
major effort into Latin America and Africa. 


+ + + 


PRODUCER Charles 
the Super Dynamation process, was of the 
opinion that the motion picture industry is 
* becoming regional in many respects, the world 
round, rather than universal, as it used to be, 
and it is up to American producers to shape 
their plans to conform with this fact if the 
U.S is to hold its position overseas.” 

The producer reported that his taking up 
residence in England was a step in the direction 
of conforming with present world conditions 
which he believes all prdducers must recognise. 
He plans on producing in England, France, 
Italy, Spain, Germany and elsewhere and 
residence in England makes this more feasible. 
The laboratory where Super Dynamation is pro- 
cessed is also located in London, which is yet 
another reason for locating in that country. 

Mr. Schneer thought that the American pro- 
ducer can better promote advantages in regional 
relationships in the various countries by working 
with their industries, governments and the people 
in proper fashion. 

Five features are planned by Mr. Schneer to 
be made over the next three and a half years 
for Columbia release with three of these being 
in Super Dynamation. These are “Jason and 
the Golden Pieece,” H. G. Wells’ “ First Men 
To The Moon,” and “The Golden Ass,” a 


Schneer, inventor of 


Greek mythological 
are “Gordon of 
The Conqueror.” 


+ + + 
BILLY WILDER'S “The Apartment” has 
been voted the Best American Motion Picture 


of 1960 by the Foreign Press Association of New 
York. 


Also 
and 


scheduled 
* William 


comedy. 
Khartoum ™ 


+ + + 
PRED J. SOHWARTZ will join MGM in an 


executive capacity, was announced by presi- 
dent Joseph R. Vogel. 

He will be associated with Robert Mochrie, 
vice-president in charge of domestic sales, and 
Morton A. Spring, president of MGM_ Inter- 
national, in the handling of special distribution 
projects, particularly with productions made 
overseas for MGM release in this country and 
abroad. Widely known in both distribution 
ind exhibition, Mr. Schwartz will join the com- 
pany on September |.—Mel Konecoff. 


Exhibitors fight 
censorship law 


PARIS.—Once 
ire expressing 
ship laws. 

They say it is becoming increasingly difficult 
for them to recognise young people under the 
age of 18 and last week they offered the 
authorities an example of what can happen. 

They said a boy of 16 was so intrigued by a 
fim which he was forbidden to see that he went 
so far as to steal the identity card of his 19- 
year-old brother and changed the photograph 
for his own. 

The box-office attendant, however, had some 
doubts about the boy’s age and after examining 
his identity papers saw through the fraud and 
called a policeman. 

The boy has now come before a 
has been placed under what the 
* controlled liberty.” 

The exhibitors, offering 
example, say it is obvious 
being asked of them. They want to know how 
they can be expected, on busy nights, to 
scrutinise every boy or girl who comes up to the 
box-office, and, if they have doubts, will they 
be expected to hold up waiting patrons while 
identity papers are being examined? This, they 
say. would lead to chaos. 

The exhibitors are also pointing out that the 
present system is encouraging young people to 
commit crimes of fraud in order to see for- 
bidden films. While they have nothing against 
the law itself, which is not their business any- 
way. they say that producers should either stop 
making sex films, which they believe would be 
best, or the Government should shoulder its 
own responsibilities and not leave it to the 
exhibitors to detect frauds —Henry Kahn. 
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exhibitors 
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ENGLISH SCRIPTS IN 
ISRAEL CONTEST 


At a national contest, recently organised 
by A. Hirshberg, Director of the Film Pro- 
motion Department at the Israel Ministry 
of Commerce and Industry, ten film 
scenarios were successful, chosen by an 
Israeli panel of judges from total 
of 285 scripts. 

These winning scripts 
before an international panel which will 
award three prizes of [L.5,000, 9IL.2,500 
and IL.1,000. This panel will include Vit- 
torio da Sica, Christian Jacques, Elia 
Kazan, and Arthur Krim, president of 
United Artists. 

Five of the chosen scripts are in Hebrew, 
three in English and two in French. The 
English scripts are: ‘ Moshav,”’ by Margalit 
Benaya; “Cold Storage,” by Evan 
Lengyel; and * The New Land,” by Alex 
Maimon. 


enry 


will now be put 


TCA won't comment on 


meeting with Minister 


DUBLIN.—While the 
Theatre and Cinema 
comment on their 
Finance last . week 
among exhibitors 
Minister invited the TCA and the Irish Cinemas 
Association (representing the smaller provincial 
exhibitors) to meet him and discuss the position 
of the industry 

A few days before the meeting he commented 
in the Dail (Parliament) that there had been 
a deterioration in the trading position in cinemas 
generally in recent 

Entertainment Tax concessions in 1958, 
and 1960, which had reduced the current 
revenue yield to litthe more than half what it 
was in 1956/57, were designed to ease the 
difficulties of cinema proprictors. At that time 
he indicated that he would meet the exhibitors’ 
associations and the delegation was headed by 
James Walls, TCA president 


+ . + 


THE THEATRE 
due to hold 
near future 


members of the 
Association have made no 
visit to the Minister for 
there is some satisfaction 


that, on this occasion, the 


years 
1959 


and Cinema 
its annual 


and Harry 


Association is 
general meeting in the 
Lush (Adelphi, Dublin) 
has been nominated as president for 1961-62 
with Harry Culleton (Amalgamated Cinemas 
(Ireland) Ltd.) as vice-president. 

One of the problems ahead for 
exhibitors’ bodies, apart from the 
the Irish tv service at the end of the year, 
is pressure which is being developed by the 
Irish Countrywomen’s Association to ensure 
special children’s classification of films for 
screening at matinees. 

The question of a contribution to FIDO from 
cinemas in the Republic will also arise in th 
near future—Maxwell Sweeney. 
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New films at a _glance 


R.T. and 
Certificate 


77 min. (X) 


Title and Renter 


Cold Wind in August, A 
(United Artists)—U.S 


Stars 


Lola Albright 
Scott Marlowe 
Joe de Santis 


Remarks Box-Office Angle 


“ Fast buck” exploitation 
offering for other than 
family halls (NC) 


Sex melodrama concerning striptease dancer's brief, 
but torrid, encounter with innocent youth. Act- 
ing adequate, but tale seamy, love scenes embar- 
rassing and dialogue unsubtle 

Adventure melodrama illustrating native life in 
Indian jungle. Miscegenation story intriguing, 
types interesting, treatment imaginative, human 
angle strong, highlights spectacular, Agascope 
and Eastman Color photography first-class and 
English commentary smooth 

Sex comedy about a wily impresario who tries 
unsuccessfully to win bet with psychiatrist over 
production of perfect baby. Tale dull, rather than 
daring, cast erratic, direction uneven, and 
penultimate bedroom farce routine 

Technicolor World War Il melodrama, set in the 
Philippines, describing Marine officer's desperate 
attempt to rescue U.S brass-hat. Backgrounds 
authentic, but tale long-winded, characters 
phoney, feminine interest negligible, and thrills 
few and far between 

Vest-pocket espionage melodrama, the latest 
* Operation Cicero.” Tale actionful, and settings 
colourful, but acting uneven 

CinemaScope and De Luxe Color science fiction 
melodrama concerning an Admiral-scientist 
operating from an atomic submarine, who pre- 
vents earth's destruction by radiation. Story 
credible, characters sharply drawn and neatly 
deployed, romance and humour apt, highlights 
spectacular, climax suspenseful, dialogue crisp, 
and camera work masterly 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


tFlute And The Arrow, 
The 
(Gala)—Swedish 


74 rain. (U) Commentary by 


Very good off-beat second 
Arthur Howard 


particularly for good 
class halls (C) 


Mary Had A Little 
(United Artists)—British 


84 min. Agnes Laurent 
Jack Watling 


John Bentley 


Very moderate British 
light booking (NC) 


{Steel Claw, The 


George Montgomery 
(Warner-Pathe)—U.S 


Charito Luna 
Mario Barri 


So-so “ second ” (C) 


Thin Ice 
(20th Century-Fox)—U.S$ 


49 min. David Hedison 
Luciana Paluzzi 
Peter Lorre 
Walter Pidgeon 
Joan Fontaine 
Robert Sterling 


Third-rate series “ sec- 


ond” (C) 
TVoyage To The Bottom 105 min. 
Of The Sea 
(20th Century-Fox)—U.S 


Excellent mass and juven- 
ile entertainment (C) 


(NC) NOT FOR CHILDREN 


ing in New York and claims that he can prevent 


Voyage to the Bottom of the Sea 


Physical, rather than emotional, highlights are 


lwentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in De Luxe Color. Featur- 
ne Walter Pidgeon, loan Fontaine and Robert 
Sterling. Produced and Directed by Irwin Allen 
reenplay by Irwin Allen and Charles Bennett. 
Director of Photography, Winton Hoch. Music 
, | and Bert Shefter. 105 minutes. 
Release not fixed 
SPECTACULAR science 
Briilhantly photographed in 
De Luxe Color, it 
tom submarine 
ex-<adnmra!l 


fiction melodrama 

CinemaScope and 
illustrates the log of a U.S 
commanded by its designer, 
winch, following some untoward 
behaviour among officers, crew and “ distin- 
guished visitors used to traject a missile 
that destroys a global ring of fire. slowly frying 
ihe earth, The not-so-faretched tale is skilfully 
characterised by a popular and talented cast. 
while the director keeps the agreeable, if con- 
ventional, romantic interest firmly in check. The 
palms, however, go to the technicians. Its many 
stupendous thrills are staged with breathtaking 
realism, and the underwater camera work is 
marvellous, Excellent mass and juvenile entertain- 
ment. 

Story.—-Ex-Admiral Harriman Nelson takes 
“ Seaview, an American gilass-nosed atomic 
submarine of his own design, to Polar waters 
for trials. Suddenly the submarine runs into 
trouble, Nelson surfaces and finds that a bek 
of radiation encircling the earth has caught fire 
Nelson heads for home, attends a UNO meet- 


the world from being burm up by firing a missile 
at the flaming belt. Other scientists are sceptical, 
but Nelson defies authority and sails for a van- 
tage point in the South Pacific. Later, Alvarez, 
a religious fanatic who had been saved from a 
watery grave, rescues Lee, Nelson's second in 
command, when he is attacked by a giant squid. 
After some members of the crew become restless, 
and the submarine’s atomic power is tampered 
with, Susan Hiller, a psychiatrist, tells Lee that 
Nelson’s mind has gone. Despite protests by 
Kathy, Nelson’s cute secretary, Lee prepares to 
take over, but at this juncture U.N “subs” 
pursue the “ Seaview."’ Nelson promptly orders 
the “Seaview” to dive and Susan, actually a 
saboteur, meets a violent end. Finally, Lee dons 
a frogman’s outfit and fires a missile on target 
just in time. The “ Seaview surfaces and Lee 
and Kathy embrace. watched by the far from 
batty Nelson, and the crew, 


Production.—The picture is unlikely to get the 
okay from scientists, physicists and oceanogra- 
phists or obiain a seaworthy certificate from sub- 
marine builders, but no matter, it generously 
meets the demands of those, meaning the 
majority, who go to the flicks for fun and 
excitement. Walter Pidgeon makes an ging 
and commanding Nelson, the scientist-skipper 
who turns a blind eye to officiakdom and red 
tape, Joan Fontaine disarms as saboteur Susan, 
Robert Sterling is more than adequate as Lee, 
Barbara Eden captivates as Kathy, and Michael 
Ansara scores as the religious crackpot Alvarez. 


the film’s strong suit and include the fight with 
the octopus, Susan’s death fall into the ship's 
tank containing a shark, Alvarez’s threat :o blow 
up the submarine and the actual firing of the 
rocket. These and lesser thrills are put over with 
immense aplomb and superbly photographed 
Moreover, the dialogue is couched in artfu 
pseudo scientific terms, and a tuneful title song 
rendered by Frankie Avalon, eases the task of 
reading the credits. 

Points of Appeal.—Actionful and _ incident- 
packed story, gifted and attractive players, re- 
sourceful direction, apt light relief, breathtaking 
stagecraft and lensing. CinemaScope, De Luxe 
Color, and U certificate. 


A Cold Wind in August 


United Artists. American (X). Featuring Lola 
Albright, Scott Marlowe and Joe De Santis. Pro- 
duced by Phillip Hazelton. Directed by Alexander 
Singer. Screenplay by Burton Wohl. Director of 
Photography, Floyd Crosby. Music by Gerald 
Fried. 77 minutes. Release September 11, 1961 


MATTRESS melodrama, set in New York. It 
concerns a striptease dancer, much married and 
sought after, yet lonely, who seduces a youth 
whom she genuinely loves, but cannot retain her 
hold on him and presumably goes back intu 
circulation. The tale, adequately acted, has some 
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tender, as well as torrid, moments, but never- 
theless eschews feminine appeal. Average house- 
wives have a name for the * heroine,” and it 
isn’t Greek! The commercial travellers’ * Young 
bang the film's more “ club ” than ordinary 

. “Fast buck” exploitation offering for 
ao = than family halls. 


Story.—Iris Hartford, a 28-year-old “ stripper,” 
performs in well-known Las Vegas, Los Angeles 
and Miami revues, but spends three months of 
the year at her New York apartment. Three times 
married and the mistress of many, Iris still seeks 
the perfect partner, but her loneliness is getting 
her down. One hot summer's day, Vito, a 17- 
year-old mechanic, calls at Iris’s apartment to 
adjust the air-conditioner. Vito's youth and inno- 
cence captivate Iris, she gets him drunk and 
he falls. Iris soon realises that she ponindly 
loves Vito, and he, unaware that ‘ 
“ stripper,” puts her on a pedestal. Later, Vito 
sees Iris perform in a bur lesque house and 
suffers a deep shock. He a Iris violently 
quarrel, Vito, disillusioned, walks out, and Iris, 
lonelier than ever, experiences bitter humiliation. 


Production.—The picture, which advances the 
astonishing theory that it is permissible for a 
woman to play the field and corrupt the young 
in pursuit of the perfect mate, has the frankest 
love, or rather seduction, scenes ever, but a 
shabby streak runs beneath its purple passages. 
Lola Albright has physica! attributes as Iris, the 

“man-eater" badly bitten by the lad whose 
appetite she had whetted, but fails to achieve 
the impossible and win sympathy. Scott Marlowe 
tackles a ticklish chore skilfully as Vito, but 
the rest of the players hardly count. The carnal 
capers will no doubt attract sensation seekers, 
but women fans may find them embarrassing. 
All the same, there is gold in dirt and, pro- 
vided it is shrewdly handled, plenty should be 
found in this lode. 


Points of Appeal.—Selling angles. 


Mary Had a Little 


British (X). Featuring Agnes 
Jack Watling and John Bentley. Pro- 
duced by George Fowler. Directed by Edward 
Buzzell. Screenplay by Robert E. Kent and 
Jameson Brewer. Director of Photography, Des- 
mond Dickinson. Musical Director, Philip Mar- 
tell, 84 minutes. Release September 11, 1961 


FARCICAL comedy, given laboured pre-natal 
treatment. It’s about a slick impresario who 
adopts tricky methods to win a wager against 
a psychiatrist who claims he can sponsor a per- 
fect baby through hypnotism, but gets — 
out in a conventional mix-up climax. The plot 
swivels on the bed and there are some frank 
lines, but, despite tireless team work by a better 
than average cast, the overall is flattered by the 
X certificate. Compared with French counter- 
parts, its humour’s infantile. Very moderate Bri- 
tish light booking. 

Story.—Scott Raymond, a stage producer, over- 
hears a club-mate, Dr. Malcolm Nettel, a psychi- 
atrist, boast that he can help a pregnant woman 
produce a physically and mentally perfect child 
by hypnotism. Scott needs money, and wagers 

Malcolm £5,000 that this is impossible and sets 
to work to pull off his bet. He persuades Mary 

irk, a comely actress, to pose as a naval 
officer's pregnant wife. She takes a country cot- 
tage and Malcolm proceeds with his treatment. 
Laure! Chive, Scott’s leading lady girl friend, soon 
becomes suspicious, and so does Burley Shaveley, 
Mary’s muscular beau. Then follow familar com- 
plications in the cottage and Scott's flat. but 
finally the right couples are paired, and Malcolm 
wins Mary. 

Production.—The picture's theme was once 
considered daring, but its blue streak has paled 
through usage. Agnes Laurent, the French actress, 
rises above the script and intrigues as Mary, but 
although Jack Watling, John Bentley, Hazel 
Court and John Maxim work hard as Scott, 
Malcolm, Laurel and Burley, their strenuous 
efforts are rewarded with few laughs. There is 
nearly as much padding as plot, but the by-play 
also creaks. The opus will shock few people and 
tickle less 

Points of Appeal.—Provocative title, well- 
= players, catchy signature tune and British 


United Artists. 
Laurent, 


The Steel Claw 


Warner-Pathe. American (A). Photo 
Technicolor. Featuring George ontgomery, 
Charito Luna and Mario Barri. Produced and 
Directed by George Montgomery. Screenplay by 
Ferde Grofe, Jr., Malvin Wald and George 
Montgomery. Director of Photography, Manual 
Rojas. Musical Director, Harry Zimmerman. 70 
minutes. Release August 21, 1961 


WORLD WAR II melodrama, unfolded on the 
Pacific front. Photographed in Technicolor, it 
covers the adventures of a one-handed Marine 
officer who, aided be Filipino guerillas, goes to 
an American general's rescue. Fhe opus is pro- 
duced, directed and partly written by Geor 
Montgomery, who also stars, but he fluffs all 
four assignments by failing to take the elementary 
precaution of arming himself with a likely plot. 

“so “ second.” 


Story.—Captain John Larsen, a tough. hard- 
drinking Marine who had lost a hand during 
the evacuation of Manila, volunteers to rescue 
held for ransom by Filipino 
guerillas. He later discovers that the general is 
actually in Japanese hands, but two guerilla 
leaders, Santana, a fearsome chap, and Rosa, a 
girl, agree to help him. The general is even- 
tually found, but turns out to be a cowardly 
sergeant had changed clothes with the 
general after the latter had been killed. Mean- 
while, Lolita, a native girl, tags along and gets 
wounded, but Larsen gives her special attenteon. 
Towards the finish, the sergeant is despatched, 
and finally Larsen and Lolita are picked up. 


Production.—The picture scurries through the 
Philippines by road, jungle and on the sea, yet 
never loses touch with the obvious. George Mont- 
gomery contributes an uninspired performance as 
Larsen, Charito Luna has hittle to do as Lolita, 
Carmen Austin is just a joke as guerijla Rosa, 
Paul Sorensen grossly overacts as the sergeant, 
and the native players merely grin. And no 
wonder! Even the authentic settings look unreal. 
Routine, the film, almost destitute of thrills, will 
bore all women and most men. 


Points of Appeal.—Intermittent action, tithe 
(which refers to the hero's stee] hook hand) and 


Technicolor. 
Thin Ice 


Twentieth Century-Fox. American (U). Featuring 

David Hedison, Luciana Paluzzi and Peter Lorre. 

Produced by Herbert Swope, Jr. Directed by 

Lamont Johnson. Written by Philip MacDonald. 

Director of Photography, Wilfrid M. Cline. 

Musical Director, Lionel Newman. 49 minutes. 
Release July 31, 1961 


VEST-POCKET espionage melodrama. The 
latest ‘“ Operation Cicero,” it iMustrates the 
further adventures of Victor Sebastian, a hand- 
some young agent. On this occasion, he and 
Simone, his entertainer girl friend, prevent a 
young Eastern potentate’s assassination and, pre- 
sumably, World War Il. There is plenty of 
action and some colourful — but slipshod 
supporting cha racterisation lets down. Third 
rate series *  eeond.” 


Story.—Victor Sebastian. 
allegiance to the West, meets the 
Russian master spy, in London. The latter in- 
forms Victor that the ruler of an oildaden mid- 
Eastern province is dying, but Prince Ahmed, the 
Oxford educated heir to the throne, stands in 
the way of the Communists taking over. The 
Colonel wants Victor to lure Ahmed into the 
desert, where Karel, the Colonel's assistant, will 

‘do the necessary.” Victor and Simone Genet. 
his singer cutie, are, however, all for Ahmed and, 
following some bizarre night club activity, they 
outwit the Colonel and save the Prince. 


Production.—The picture firmly compresses 
romance, treachery and murder into its handy 
footage, but uneven acting and phoney accents, 
varying from Oxford to Cockney and broken 
English, rob the amalgam of conviction. David 
Hedison is a bold Victor, Peter Lorre scores as 
the Colonel, and Luciana Paluzzi looks a treat 
and sings adequately as Simone, but the rest of 
the players are weak. Its constantly changing 
backgrounds create good atmosphere, but all the 
same its drama lacks essential kick, 

Points of Appeal.—Series values, stars, length 
and U certificate. 


raphed in 


a U.S general, 


a double agent with 


Colonel, a 


The Flute and the Arrow 


Gala. Swedish (U). Agascope. 

Eastman Color. Directed by Arne Sucksdorff. 

Commentary by Arthur Howard. 74 minutes. 
Release not fixed 


FASCINATING Indian jungle melodrama, 
superbly photographed in Agascope and Eastman 
Color. Directed by Arne Sucksdorff, the Swede 
who made his name with “The Great Adven- 
ture,” it concentrates on the ancient Murias. 
The title, incidentally, is derived from the flute 
and arrow which symbolise salient aspects of 
their tribal life. The tale, modern inasmuch as 
it has a miscegenation theme, furnishes valid 
cues for humour, domestic asides, tragedy and 
thrills and all are seized. Long enough, but not 
too long, the overall should interest and grip 
young and old alike. Very good off-beat 

* second.” 

Production.—The picture tells of a 
Muria humer who marries a Hindu girl, ; 
offending his god, is bkmed by superstitious 
tribesmen for the havoc caused by a leopard 
and finally sacrifices himself to lift the ta 
It’s faultlessly portrayed by the native pkayers, 
and has a strong human slant, matural comedy 
and big thrills. Delightful animal “ shots” fit 
in the backeround, while the climax, sad as well 
as suspenseful, is showmanlike. Moreover, the 
camera work reaches an exceptionally high stan- 
dard, and the commentary, delivered by Anthur 
Howard, has ease and lucidity. With attractive 
second features hard to find, “ The Flute and 
the Arrow” is worth its weight in gold. 

Points of Appeal.—lIntriguing and entertaining 
subject, masterly presentation, Agascope, 
Eastman Color and U certificate. 


Photographed in 


young 
thereby 


Featurettes 


Hillcrest 


JEWEL OF TUSCANY 
man Color. Produced by Estelle E. Richmond. 
Commentary by Derek Hart. 274 minutes. 
Motion picture postcard of the Leghorne coast- 
line and the Isle of Elba. The natural beauties 
are a gift for colour photography and the com- 
mentary is mercifully sparing, but the attempt to 
introduce a vague story line of romance between 
an English visitor and a local Romeo is a dis- 
tinct pity; it’s a case where by-play interrupts 
eye-play. Etruscan scenery, however, just man- 
ages to have the last word. Acceptable support. 


ROMAN PLAYGROUNDS. British (U), 
Eastman Color. Produced by Estelle E. Rich- 
mond, Commentary by Derek Hart. 24 minutes. 

Beautifully coloured holiday brochure to 
brighten a rainy day and make the mouth water 
The beaches south of Rome are presented with 
a positive vocation for vacation and the interest 
is drifted easily from relaxation to history and 
mythology, including in the former, of course, the 
Emperor Nero; and there is one close-up of a 
dish of food that cannot fail to set the digestive 
juices racing. A sensible commentary helps 
Average support. 


CAPTIVE ISLANDS. British (VU) 
Color. Produced by Estelle E. Richmond. Com- 
mentary by Derek Hart. 25 minutes.—This potted 
travelogue starts and finishes impressively, but 
gets a little lost now and then in between. Its 
subject, however, can defeat human failing. The 
magnificence of Sicily and the Aeolian Islands 
is as impregnable as the majesty of Etna and 
the hot-headed grumbling of Stromboli. It makes 
a glimpse of the Messina Grand Prix a noisy 
but puny impertinence. Interesting, but uneven 
support. —G_C 


British (U). East- 


Eastman 
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Your Filius 


West End 


THE WEATHER has been less settled during 
the last few days and, as a result, box-office 
returns are slightly more encouraging, but, all 
the same, most halls, even West End omes, have 
had to wait until the last house each day before 
taking real money. 

But here's a crumb of comfort, the long even- 
ings, the sunshine and the peak holiday period 
can't last for Anyway, there’s always 
Bingo—tive hope to many a CEA 
membe! 


ever 
tters of 


+ + + 
APART from 


come Parrish * 
melodrama of life down on the Connecticut 
farms, An adaptation of Mildred 
best-seller, the film got the smear 
from some critics bul, no matter, 
opened promisingly at the Warner Theatre. By 
1¢ way, the critics are giving so much space 
o Continental films these days that it’s hardly 
showing British or American 


foreigners," the only new- 


to Town is (Warner-Pathe), a 
todacco 
Sav vge’s 
treaimen 


n press 


+ + + 


*ROMANOFF AND JULIET” 
UNO romp, got mixed 
completely ignored. It started 
the Odeon, Marble Arch, 
ither was extremely hot, and 
has gone from strength to strength. And don't 
Z the idea that it's a highly sophisticated 
medy. It's attracting and delighting all classes 

nd How Peter Ustinov, producer, direc- 

nd co-star, must be laughing at his 

to the bank with his 


(Rank- 
Universal), the notices, 
bu they were 
on the right foot at 


ven though the we 


+ + 


MARLON BRANDO directed and co-stars in 
One-Eyed Jacks (Paramount—Vista Vision) 
d some of he film critics had a go 
yecause he had the effrontery to direct 
film What a joke! The western 
opened with a bang at the Plaza on June 15 and 
1ys put until July 19 and 
following day On The Double” (Para- 

-Panavision) Danny Kaye's latest 
a foolproof mass rib- 


} 
mm 


ms <rwii 
“ill booming. | 


mou 
omedy, moves in It 


ckk 


+ + + 
UNITED ARTISTS’ “ The 


1 rehabilitation melodrama 
more 
Pavilion 
cluma x 


yy time 


Hoodlum Priest,” 
with a srong 
than holding its own 
As I said before, its 
nearly got me down, but 
returns at the London Pavilion 

ire plenty of tough guys and dolls ready 

iger. to pay good money for really hard 
tack The Hoodlum Priest may well prove 
i box-office blessing when it’s released. 


cligious streak, is 
he London 
hambe 


by JOSH BILLINGS 


THE LONDON race-war melodrama, “ Flame 
In The Streets ” (Rank—CinemaScope—British), 
is still finding the going tough at the Odeon, 
Leicester Square. There is no better acted film 
around. but there appears to be a hoodoo on 
pictures concerning the colour problem. The 
only exception 1 can think of is United Artists’ 
“The Defiant Ones.” Incidentally, “ Flame In 
The Streets” started out last Sunday and, given 
a fair wind, could become a box-office scorcher. 
After all. it addresses its appeal to the man and 
woman in the street. 


+ + + 


“ THE YOUNG SAVAGES ” (United Artists). 
the teenage gang war melodrama. continues to 
click at the Leicester Square Theatre. The 
widiences are slightly more low- than high-brow, 
but their money is good. And another thing. 
they insist on washing the film down with a 
soft drink! 


+ + + 


THERE's a very steady 
AbsentsMinded Professor” (Disney) at Studio 
One, Oxford Street. Who'd have thought adult 
audiences would fall for slapstick? When the 
comedy goes out on August 14 it’s bound to 
be the first choice of youngsters, as well as 
most grown-ups. 


+ + + 


“WILD IN THE COUNTRY ™ (Twentieth 
Century-Fox — CinemaScope). the “ Peyton 
Place "4ike melodrama, starring Elvis Presley. is 
raking in the shekels at the Carlton, Haymarket. 
And audiences are not confined to Presley fans. 
Next week. “ Voyage To The Bottom Of The 
Sea" (Twentieth Century-Fox—CinemaScope). a 
highly spectacular science-fiction melodrama, 
takes over. 


demand for “ The 


. + + 


THE TONY HANCOCK comedy, “ The 
Rebel " (Warner-Pathe—British), remains at the 
Ritz for yet another week. It's doing very con- 
sistent business and giving the cash customers 
plenty of laughs for their money. 


+ + + 


“ THE YOUNG LIONS ”™ (Twentieth Century- 
Fox—CinemaScope) is firmly entrenched at the 
Riakho, Coventry Street. The Marion Brando 
reissue got off to a flyer and is taking more 
dough than many a new film. 


+ + + 


“THE GUNS OF NAVARONE”™ (BLC— 
CinemaScope—British) has had no difficulty 
defying King Sol at the Columbia Theatre, 
Shaftesbury Avenue. The mighty World War 
Il adventure melodrama is also cleaning up in 
seaside and provincial towns. It plays separate 
performances at the Columbia Theatre, so 
obviously comes in the “ hard ticket" category. 


PROSPER WITH ANGLO! 
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MGM IS DOING fine with “ Ben-Hur” 
(Panavision-<Camera 65) at the Royalty, Kings- 
way, and “ Gone With The Wind " (Metroscope) 
at the Coliseum. Matinees are steadily improv- 
ing. evening shows are practically a sell-out and 
advance bookings are mounting. 


+ + + 


“SOUTH PACIFIC” (Twentieth Century- 
Fox—Todd-AO) maintains a spritely pace at the 
Dominion, Tottenham Court Road; * Exodus ™ 
(United Arusts-Super Panavision 70) is con- 
founding many by far exceeding break figures at 
the Astoria. Charing Cross Road, and “ Spar- 
tacus ” (Rank-Universal—Super Technirama 70) 


has by no means shot its bolt at the Metropole, 
Victoria. 


+ + + 


“ SOME LIKE IT COOL ” (SF Film Distriba- 
tors), the British nudist film, carries on its 
money-spinning way at the Cinephone, Oxford 
Street, and the Jacey in the Strand. k's also 
clicking in certain ABC, Essoldo and Star Circuit 
halls. Take the tip! 


+ + + 


AS FOR THE Continentals, 
(BLC—French) stole last week's entertainment 
page headlines. It opened at the Academy 
Oxford Street, on Saturday and, despite a sultry 
Sunday, had a prosperous weekend. 


* Breathless " 


+ + + 


“LA DOLCE VITA” (BLC—Italian) has, 
apparently, taken on a new lease of life at the 
Berkeley, Tottenham Court Road, and “ Mein 
Kampf " (Gala—German), which had a trium- 
phant run at La Continentale, Tottenham Court 
Road, is scoring heavily in many provincial halls. 


On release 


LAST WEEK, I referred to “Two Rode 
Together” (BLC), and suggested that star and 
director values couldn't be the sole reason for the 
western’s not inconsiderable success at the New 
Victoria, since neither was mentioned in the 
London newspaper advertisements. Alan Tucker, 
Columbia's publicity director, reminds me that 
a page was taken in the London Evening Stan- 
dard and a half-page in the London Fvening 
News on the Monday of the film's release and 
that both stars and the director were mentioned 

I know, I read the advertisements and am 
quite sure they helped boost the film's North- 
West London release. What I was referring 
to was the small advertisement for the New 
Victoria. 

Alan passes the buck to CMA, which %e says 
is responsible for these ; 

To me, the omission of stars and in some 
instances directors seems a penny wise and pound 
foolish policy, as theatre and cinema “ ads ” are 
tabulated so that people can run their fingers 
down, find out what's on and take their choice. 
which is obviously influenced by the stars and 
possibly a director. 

Anyway, “ Two Rode Together” had, con- 
sidering the weather, a good first London leg, 
following a most satisfactory fortnight’s run at 
the New Victoria. 


+ + + 


“RETURN TO PEYTON PLACE” (Twen- 
tieth Century-Fox—CinemaScope) is ticking over 
steadily in industrial and middle-class halls. It 
has cast, rather than star, values and, of course, 
a best-seller title. 


continued on page 2] 
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APPEALS TO EVERYONE 


with his rollicking role in 


Romanoff Juliet, 


“| salute Peter The Great . . . full of glorious fun and buffoonery.” = sews or rH 


“Brilliant Ustinov.” suxpay revecrarn “Ustinov in cracking form.” 
“Sophisticated slapstick which | find completely delightful.” 
“One very funny scene after another... .It is the most refreshing comedy so far this year.” © 
“Mr. Ustinov keeps everything on the boil.” se xpay rinies “...@ delightfully funny leg-pull.” 
“Incomparable Mr. Ustinov ... very much worth a visit.” 1 
“Few customers are likely to be anything but gratified.” v1.) au 


Uf rS 
— aa 


Now pulling ‘em in t ODEON MarhleArch 


| on 


eo ae ~ Toon 
; a ad ae a ae 
He Bas 
y ; 
' 
“7 % 
° t> 


a In: Gioaie: 
“filming of this. fascinating adventure : 
begins! ’.. ‘and. suspense mounts” 
as production follows in] _. 
Tangier and Londont.: 


& TANGIER 


STEPHEN BOYD - DOLORES HART ..‘‘ The JN 
HUGH GRIFFITH - DONALD PLEASENCE - HARRY ANDREWS § 


A Red Lion Films Production 


Produced by 
§ Released by 20th Century-Fox 


Screenplay by / 


PECTOR’ 


ROBERT STEPHENS - MARIUS GORING 


MARK ROBSON - 


ELSON G/DDING 


7 aiso starring LEO McKERN 


Directed by PHILIP DUNNE 


« From the novel by.Jan De Hartog 
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Studio 

Shooting 
Commences 
This Week 

at 

Boreham Wood 
Studios 

Elstree 


16 KINEMATOGRAPH WEEKLY: JULY 13, 1941 


RENTERS’ NEWS de Laurentiis production, is set in Rome during = Columbia four-film 


. ferzieff and Emmanuele Riva star in “ Kapo ° | 
Gala has a big Susan Strasberg plays the part of a Jewish gir! Italian dea 


who is sent to Auschwitz, the Nazi concents 


London line-u tion camp, to await her turn to be fed to the A FO R picture deal with Italian geateas 
p gas ovens S:mone Signoret, Gina Rovere Morris Ergas has been signed by M. J. Franko- 
A BIG line-up of varied product has been Emmanuele Riva in “ Adua ¢ le Compagne vich, Columbia or vice-president in charge 
arranged by Gala for its London West End a three prostitutes who decide to give up their of overseas production. 
programme. “trade” and open a restaurant Under the contract, Columbia obtains world 
Op« ru xt week, a 1 Ritz. Leiceste he film that opened in New York to rave righis to the recently completed “ Vanii 
" " Continentale in notices. Roberto Rossellini’s “ 1] Generale Della Vanini,” directed by Roberto Rossellini from 
. 1 new Sophia Rovere which stars Vittorio de Sica as the siory by Stendahl and starring Laurem Terzicti 
Fwo Women general, is also on Gala’s early re'case schedule, Martine Carol and Sandra Milo 
ng award a ogether with Luciano Emmer’s “Woman in Mr. Frankovich said that the second film. al- 
ced ts » Window with Magali Noel and Marina ready in production in Yugoslavia, is “ The 
ady, “Five Bold Women” is a tale of five — Sienpe.”" bused on a story by Chekhov and being 
beautiful women in Texas being transported directed by Alberto Lattuada This film stars 


irom one prison to another the Italians Paolo Stopa and Danielle Spallon 


mone 


Aduliery with 7 . and French actor Charles Vanel 
doi and Danie Cukor to direct film Going into production later ths year will be 
re- * Senelita,”” to be directed by Mauro Bolognini 

of best-seller and to star Jean Seberg 
The fourth production by Ergas’s Zebra Films 

GEORGE CUKOR has been sign »y Dart will be announced at a later date 
F. Zanuck productions to direct the film of the 
ontroversial best-selling novel The Chapman 


Report.” which Richard Zanuck will produce United Artists back 


creator for 20th Century-Fox release 
arquand and . ged ur will go before the cameras at the producer team 


Janet Leigh, Shelley Winters and Jayne Mans PRODUCERS Stuart Millar and Lawrence 

. have §s ng roles in the film ve made a new four-picture, financing 

e f Wald’s production hased a J ution deal for their company with 

nest Hem iy’s “ Nick Adams” stories ite lists. The arrangement is for Millar- 

as been changed from “The Adventures of ; man Productions to deliver the four pictures 
Young Man o “ Ernest Hemingway's * Young \ he next two 

Man The Twenticth Century-Fox release 

Starts in September in Italy ith two-thirds of 

p oduction to be shot in the il A. E 

I ind Martin will direct 


years. 
project will be Robert Dozier’s 
tage starring Judy Garland 


continued on page 21 
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FROM the glass-fronted, wood-panelled bar, 
steps led down to the swimming pool that was 
heated by hot water that gushed down a rockery 
waterfall. Around were plants, shrubs, flowers 
and lawns. Coloured umbrellas dotted the 
scenery, and the tanned bodies that swam or 
lazed confirmed the impression we were im an 
expensive South of France playground—or even 
in Italy where we were supposed to be. 


In fact, it was Enfield. Middlesex. 

For Kaly had given a wet welcome to the 
“ Light In The Piazza” unit—in flaming June 
at that—so everyone had returned to find the 
Continental atmosphere only a few miles from 
the MGM studio headquarters. 

It was the dush home of Ernest Engel, manu- 
facturing scientist in the electronics field, that 
provided the setting for Guy Green to direct, 
and Otto Heller to photograph, Olivia de Havil- 
land, Yvette Mimieux and George Hamilton in 
the sun. ‘Rossano Brazzi, the other had 
the day off. 

The only jarring note was the unfortunate 
effect of the overtime ban by ACTT, which 
prevemed full use being made of the available 
weather. 

But not 
embhusiasm. 


Star, 


even this could damp the unit's 


Tickled pink 


Assistant producer Aida Young, for example 
was tickled pink ‘at the co-operation she'd got 
from the Italians— even though it meant get- 
ting shooting permission from practically every- 
one, from the government to shoe-shine boys. 

One of the greatest triumphs in this direction 
was to get the Italians’ OK to shoot inside the 
Uffizi Gallery in Florence—which has never 
been photographed. 

Looking over the Enfield gardens with pro- 
fessional interest was producer Arthur Freed. 
He's made a world name for himself as an 
orchid grower and breeder, and his interest, 
that staned as a hobby. has now developed to a 
business that produces 200,000 orchids a year. 

When comes to films, Freed is known as a 
man with the courage to back his own judg- 
mem without someone else walling to try new 
names. or styles. first. He's renowned for 
musicals like “* Gigi,” “ Singin’ In The Rain” 
and * An American In Paris.” 


And among the host of international names 


ag GE See 
JDChambersé.PartnersLid 


titles for feature and TV films 
GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


who got a break with Freed are Judy Garland, 
Gene Kelly, Vincent Minelli and Stanley Donen. 

This time. with “* Light In The Piazza,” Freed 
is backing the directing ability of Guy Green. 
Freed saw the sensitive work he did with ** The 
Angry Silence.” and snapped him up as the man 
to direct his latest. 

Freed is one of the few people I know who've 
skways been connected with one studio. He 
kicked off with MGM 30 -years ago by writing 
the songs for “ Broadway Melody” (including 
‘You Were Meant For Me” and “ Singin’ In 
The Rain "}—and though he now has his own 
production company, he’s remained connected 
vith the studio ever since. 

“That way I get the best of both worlds,” he 


says. 


+. + + 


THE husband and wife writing team of Janet 
Green and John McCormick struck a successful 
box-office formula when they took controversial 
subjects for “ Sapphire’’ and “ Victim,” and 
turned them into entertaining scripts 

Now they've done it again, this time with a 
story called “ A Matter of Conscience.” 

It's about a civil action for murder brought 
by a doctor against a father whose religious 
beliefs do net allow him to permit a blood 
transfusion which would save his son's life. 

Michael Relph and Basil Dearden have ac- 
quired the rights to the story, and Green and 
McCormick are now scripting it. 

Says Relph, “We hope to go into produc- 
tion with # early next year.” It will be made 
in association with Rank 

At the moment Relph and Dearden are shoot- 
ing “Al Night Long,” the drama with a jazz 


C-O-O-L... 
Glorious sunshine. A heated pool, What 
more could one want? For director Guy 
Green and cameraman Otto Heller, the 
answer is probably a couple of hours’ break 
from shooting “ Light In The Piazza"’ so 
they could join the cool couple in the pool, 

George Hamilton and Yvette Mimieux 


background, for Bob Roberts at Pinewood 

But before they go on to “A Matter Of 
Conscience"’ they plan another picture for 
around October. Two scripts are in the running 
First is “ The Mind Benders,” by James Ken 
naway. The second is an original Jack Trevor 
Story comedy with the period.cal pwuhlishing 
world as its background 


+ + + 

FIRST of the new R-35 Mitchel) Reflex hand 
cameras tO arrive in Britain has been delivered 
to Chalk Farm studios, It was ordered, 1 
gather, when still on the drawing board 14 
months ago. 

W. Vinten Ltd., the European and British 
distributor, tells me that the specification in- 
cludes three lenses (25mm., 50mm. and 75mm.) 
as standard equipment. 

The camera has dual shutters—a mirror type 
for the reflex facility, and a focal plane variab) 
disc shutter which can be controlled while th 
camera is operating forward, or in reverse, to 
provide manual fades. 

A 400 ft. magazine is fitted as standard—but 


continued on page 18 
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with an adaptor the camera will take any Mit- 
chell magazine up to 1,000 ft. 


+ + + 


ANNE HEYWOUD is to star in “ Knife 
Edgc,”’ which her producer husband Raymond 
Stross is fo make at Ardmore in a couple of 


months’ time 


+ + 7 


Maurice Chevalier for Disney's 
Dany Robin for the Julian 
Parkyn production, “The Waltz 
Toreadors. 


—SHOOTING 


ABPC 


(iV S€Tiea) 


CASTING 
‘The Castaways 
W inthe-Leshie 
Of The 


NOWwW— 


ELSTREE.—" Francis Drake” 

“ Petticoat Pirates ” (Associated 
British for Warner-Pathe), producer Gor- 
don Scott, director David Macdonald. 
“Billy Budd” (Anglo-Allied for Allied 
Artists), producer/director Peter Ustinov 
“The Young Ones” (Associaied British 
for Warner-Pathe), producer Kenneth 
Harper, director Sidney Furie. 


MERTON PARK. — “ Never Back 
Losers” (Anglo), producer Jack Green- 
wood, director Robert Tronson. Television 
commercials and documentaries. 


SHEPPERTON.—" The Day The Earth 
Caught Fire” (a Val Guest production for 
Pax). producer/director Val Guest. “A 
Change of Heart” (Monja Danischewsky 
for Bryanston), director Freddie Francis. 


MGM BOREHAM WOOD.—* Li in 
the Piazza” (MGM), director Guy Green. 
“ Satan Never Sleeps” (Leo McCarey pro- 
duction for 20th Century-Fox), producer 
director Leo MoCarey. “ Village of Daugh- 
ters,” producer George Brown, director 
George Pollock. “ The Inspector,” producer 
Mark Robson, director Prilip Dunne. 


BEACONSFIELD.—* Ghost Squad” (v 


series) 


PINEWOOD. 
(Rank), producer 
D'Arcy Conyers 


“In The Doghouse” 
Hugh Stewart. director 
“ All Night Long” (Bob 
Roberts production for Rank), producer 
Michacl Relph, director Basi Dearden. 
“ Waltz Of The Toreadors” (Independem 
Artists for Rank). producer Peter de 
Sarigny. director John Guillermin. 
NEW ELSTREE. 
heart” (iv series) 
Harry Danziger. 


—* Richard The Lion- 
producers Edward and 


CHALK FARM.—TV 


commercials. 


DE LANE LEA 


SOUND STUDIO FACILITIES 


17.5 mm RECORDING - TRANSFER 
16. mm. 200 mm. STRIPE- OPTICAL 
35 mm. 6 CHANNEL MIXING - 
STRETCH OR SHRINKAGE 
ON ALL STANDARDS 
ALL TRANSFER PERMUTATIONS 


LIP-SYNG DIALOG RECORDING 
12 Moor St. W.1. Ger 4252 


~ TeRoviai 


KINEMATOGRAPH WEEKLY: JULY 13, 1951 


A VAST increase in a two-way traffic of tele- 
vision programmes between Great Britain and the 
Soviet Union can be expected in the near future. 


This was confirmed by members of the Soviet 
Television Delegation who are in London this 
week in connection with the transmission of the 
Earls Court Soviet Exhibition to Russia. 


The transmission is being organised as part 
of an exchange agreement between Associated 
Television and the Soviet State Committee for 
Radio and Television, ATV having televised the 
opening of the British Trade Fair from Moscow 
on May 19. 


It will be seen by no fewer than 30 million 
Russian viewers, Yuri Forkin, a leading Soviet 
television expert and commentator, told me this 
week. 


Said Forkin, “ We are eager to buy many of 
the British shows, particularly those on film 
dealing with sport, art, culture and of course 
documentary. We are already negotiating with 
the BBC for a locumentary about London and 
its citizens and in return we will offer them a 
similar type of show about Moscow or Lenin- 
grad. Some of the programmes will be made 
here by British technicians under a Soviet pro- 
ducer; some we will purchase outright. 


Business with all 


Forkin said it was not the intention of the 
Soviet Union to deal with just one of the net- 
works. “ We want to do business with both the 
BBC and the ITV companies.” 


Soviet viewers enjoyed many different kinds of 
programmes from good feature films to sport 
magazines and a show about art and culture 
which was a kind of Russian Monitor. They are 
not keen on Westerns. 


Said Forkin: “ We tried a few Westerns but 
they were not liked very much by our viewers. 
This was not because the Soviet people do not 
like open-air action films, but that these films 
need to have some purpose—as well as being 
entertainment.” 


The Soviet interest in British television has 
naturally evoked much enthusiasm among both 
the ITV and BBC companies. Meetings are 
being held daily and screenings are being 
arranged of some of the top shows that have 
appealed to British viewers. 


Among the programmes that may eventually 
go to Moscow are the musical programmes. 
comedy shows like Hancock and Charlie Drake, 
the children’s programmes. Monitor, light enter- 
taimment programmes like George Mitchell's 
“ Black and White Minstrels * and possibly even 
Sunday Night at the London Palladium, minus 
“ Beat the Clock.” 

Last Friday George Shabarin, the Soviet tele- 
vision producer was working with Stephen Wade, 
head of outside broadcasting. directing eight 
cameras at Earls Court where the exhibition was 
held. During the 15-minute transmission to 
Moscow ATV showed excerpts from recent 
Soviet entertainments and sports in Britain, in- 
cluding the Moscow State Circus at Wembley, 
the Soviet film “The Ballad of a Soldier” at 
the Curzon Cinema, and the Soviet lawn tennis 


by TONY GRUNER 


star Tomas Lejus in play against Rod Laver of 
Australia, in the Wimbledon Championships. 


The reaction of British audiences to these 
shows was given in interviews by Shaw Taylor, 
ATV contract announcer. Said Forkin: 
“ Through the interchange of programmes both 
film and tape, the British and Soviet peoples can 
learn more about each other and make the 
medium of television of value in the urgent striv- 
ing for peace between our two nations.” 


+ + + 


THE FIRST international taped television 
series embracing top artists from America. Great 
Britain and the Continent is in production at 
ATV's £44 million studios at Elstree. where 
American recording and television star Jo 
Stafford is at work on the first of the 13 hour- 
long television programmes for worldwide distri- 
bution. 


Each programme has a central theme with 
top-line guest artists. The “Jo Stafford Show” 
will be using the services of some of the best 
British and Continental talent for this series. 
Among those already signed for the series are 
Ella Fitzgerald. Claire Bloom, Kathleen Harri- 
son, Kenneth More and Benny Hill. At Miss 
Stafford’s personal request the British vocal 
group. The Polka Dots, are backing her in each 
programme. 

Bill Ward, ATV's productions controller, is 
producing and directing the first programme. 


+ + + 


C. D. WILSON, general manager of Southern 
Television, has been appointed managing director 
of the company. 

He has been with Southern since its forma- 
tion. 


Graham Dowson, Southern’s director of sales, 
is leaving that post to join The Rank Organisa- 
tion Central Management Services, but will con- 
tinue to serve on the board of Southern TV. 


He is being succeeded by Brian Glyn Henry, 
sales controller of Associated-Rediffusion, both 
these appointments will date from October 1. 


+ + + 


TED KOTCHEFF, television director under 
contract to ABC Television, is to make his first 
feature film for Ivan Foxwell starring James 
Mason. Because of this he will not be direct- 
ing the new Alun Owen play for Armchair 
Theatre “The Rose Affair.” Kotcheff has 
directed all Owen's plays since the dramatist 
began writing for the network. In his absence 
it will be directed by Charles Jarrott. 


+ + + 


THE BBC appears to have a winner in its 
new comedy series about students entitled “ Ege- 
heads.” This is a weekly half-hour show written 
by Richard Waring with Peter Reeves. Bryan 
Blackburn and Robert Jackson. Neither too off- 
beat nor conventional in its humorous pattern 
“The Eggheads.” in its approach to young 
students. has a little of the quality of the earlier 
Rank “ Doctor in the House ™ film series. 
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Showwnthip 


WITH THE vast diversity of interest that most 
of the main cinema companies are now engaged 
in there is bound to be a danger of lack of 
co-ordination in the overall showmanship. 

Whilst film is still the main media, there have 
been added bowling alleys, dancing clubs and 
Bingo clubs, as well as live performances, and 
we now sell anything from iced lollies to hot 
dogs. 

As a business operation this causes little con- 
cern but, from the point of operation for the 
theatre manager, there must be a breaking down 
of impetus where one medium is bound to suffer 
whilst others are being built up. 

One has often felt that cinemas in this country 
would eventually become “ entertainment ” 
centres rather than just exhibition places for 
films, but to achieve this, rather than having com- 
petition amongst the activities, they should be 
combined and sold as one unit. 


by FRANK HAZELL 


The present system is causing not only con- 
fusion amongst managers, but also in the minds 
of the public. With the vast publicity being 
given to the fringe activities an overall impression 
may be left that cinema is not doing so well: 
in fact, the present trend may be more harmful 
than the news of theatre closures of a year or 
80 ago. 

In theory it looks easy to separate the various 
channels, but when they are presented under 
one selling head there is bound to be emphasis 
on one to the detriment of another. 

The time is ripe for a new aspect of cinema 
to be sold, one that can offer a night out for 
all types and all tastes; and there is no season 
why Bingo, dancing, bowling and film cannot 
be sold together. The purists may carp but the 
other entertainments are here, so let them be 
used to bring people to a centre in which film 
is still the predominant factor. 


THE COMPANY OF SHOWMEN 


A really live introductory idea 


WEEK before 
Gaumont, Southport. arranged a delightful little 


THE playdate K. B. Lloyd, 
stage prologue for ““ The World of Suzie Wong.” 

A young Chihese girl wandered on to the stage, 
apparently lost, the manager went up to find out 
what had happened but the young lady could 
speak no English. She was told that she had 
stopped the next part of the programme, a pre- 
view of “ The World of Suzie Wong.” At this 
name the lady showed signs of recognition 
and this gave Mr. Lloyd the lead to introduce 
the theme song from the film. and the young 
lady, who came from the local operatic society. 

Evidently this “* brought the house down.’ The 
press liked this simple introduction and gave 
some useful coverage. 

The tie-up with the Suzie Wong raincoat re- 
sulted in good window displays and music and 
recordings also had top feature display space 
in the respective dealers. Eight book shops de- 
voted full windows to the Fontana paperback. 

Also in the same report Mr. Lloyd sends press 
cuttings on the visit to his theatre of a group of 
Danish visitors. The importance of this not 
unusual happening. is the manner in which the 
press gave coverage to the event. The main tone 
of the feature article was on the way that Mr. 
Lloyd and his staff handle visitors, the warm 
welcome they extend and the many extra ser- 
vices they provide. It was an article on good 
management, for it is obvious that the Gaumont 
has built itself into a place where you are wel- 
come and this can be the best possible kind of 
public relations a theatre can encourage. 

B. Kendall, Odeon. South Harrow, also had 
some outstanding press during the playing of 
“The World of Suzie Wong” and again it was 
concerning general public relations at the theatre. 
A lonely old man attends the cinema six times 
a week: he likes the companionship of other 
cinemagoers and a friendly chat with the usher- 


ettes and the manager. As a present in return 
for Mr. Kendall's kindness in giving him cups 
of tea and biscuits, this patron saved up from 
his old-age pension and made for Mr. Kendall 
a wooden attache case with silver edging and 
a leather handle. 

This gesture by an appreciative patron gained 
national press coverage, and feature 
local papers which emphasised the friendliness 
of the Odeon staff. Another example of the best 
possible showmanship for the cinema—the pay- 
off. he saw Suzie Wong “ six times.” 

Sydney Hobart, Odeon, East Dulwich, makes 
a speciality of window display units. For “ Swiss 
Family Robinson” he again produced some 
well-lettered and interesting series in which the 
linking plug lines were made applicable to each 
trader's wares. 


articles in 


Horror museum 


A Horror Museum as a foyer display gained 
maximum attention in the campaign by Antony 
Wall, Gaumont, Falkirk, for “ The Pure Hell of 
St. Trinian’s.”” He also used a series of throw- 
aways, one linked to another exhibition at the 
theatre, this time by the local camera club. 

More outstanding press for a cinema art 
exhibition: B. lan Craig, Odeon. Cardiff, 
mounted the annual show of the South Wales 
Art Society in association with the International 
Drama Festival of Wales. The exhibition was 
opened by Mrs. Rachel Jones, chairman of the 
BBC Council for Wales, and other attenders 
included the Lord Mayor. 

At the Odeon, Wrexham, C. W. 
main tie-up for “ The Sundowners ” 
Australian produce. This resulted in some good 
window displays. The music and the book of 
the film also had trader coverage and again the 


Roberts’ 
was on 


NEW MEMBERS 


following are 
Company of 


The 
“* Kine ” 


enrolled in 
Showmen 
G. W. Cranfield, Odeon, Oldham 
H. R. Higgins, Gaumont, 
Trent 
R. C. Taylor, ABC, York. 


HONORARY LIFE MEMBERS 
H. J. Gilbert, of the Savoy, 
Enfield, has been enrolled as Life 
Member No. 363. 
S. Luton, manager of the Carlton, Upton 
Park, has been enrolled as Life Mem- 
ber No. 364. 


SEAL OF MERIT 
F. Barton (first), Elephant and Castle, 
Southwark. (Life No. 359.) 


the 


Burton-on 


manager 


campaign had punch through concentration on a 
main item, 

A manager could not ask for a better send-off 
for “ The Grass is Greener “ than the personal 
appearance of Cary Grant Cc. M. Chantrey, 
Odeon, Glasgow, built up the interest in this 
personal appearance by advance press display 
advertisements and special quads and streamers 
posted at strategic positions in the town 

Press on the visit, as one would expect, was 
outstanding, and, as always, the main credit 
for arrangements and the local reception should 
go to the manager, on whom the 
failure of such a visit largely depends 

A total of 145 single column inches was gained 
by C. K. Watts, Gaumont, Bournemouth, for 
“Mr. Topaze.” This mainly resulted from a 
special press show, but a street stunt in which 
Mr. Watts found almost a “ double of Peter 
Sellers had good mention 


SELL! 


SAY IT WITH MUSIC... 


Today it is gramophone records that bring the 
customers spinning towards the box-office. 


The theme song gets on to a disc. And it be- 
comes a money-spinner for the picture. 


See how it works on current BLC releases. 
Sid James and Liz Fraser record the theme 
tune from Double Bunk. Kenneth Connor 
comes up with a lively version of Nearly 
A Nasty Accident. 


Even when there icn't a theme song from the 
film, the star's other records can set the 
customers coming your way. So Max Bygraves’ 
LP Nursery Rhymes For Grown-Ups boosts 
Spare The Rod—with the record as a much- 
wanted contest prize. 


Window and counter displays in your local 
record shops... sheet music displays. . . 
the record on your local juke- 
boxes—they can all help to get 
the music spinning. And that 
can have the customers quick- 
stepping in your direction. . . 


success Or 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ALEXANDER, J.. Gaeumont, Wolverhampton: Stage Davis, W.. Empire, Glossop: Saturday Night and 
how Alexander, R.. Odeon, Bilston: Desire in Sunday Morning. Douglass, A.. oyal, Sun- 
he Dust, The Spider's Web (2) Amics, A. G., deriand: La Dolce Vita, The H Man (2). Dawson, 
Broadway, Peterborough Five Golden Hours A. E.. Odeon, Worthing: Pepe. Demaecker, W. D., 
Askew, Miss M.. Gaumont, Wembley: Cry For Mayfair, Battlefield: Beat Girl, The Wackiest Ship 
Happy Ayten. W. G., Odeon —s Auckland in the Army (2) 
he Magnificent Seven ° ° * . , 
Whiteladie,  Bristo 5 a the ob Wortd ELCOCK, G. P.. Odeon, Deal: No Love For 
By Night (2 Archer, D. J., Empire, Coventr Johnoie, The World of Suzie Wong (2). Evans, 
The Fall of the House of Usher R. T., Regent, Brighton: The Curse of the Were- 
. — ee All a on Deck - 
Odeon, Newport r opaze xcell, : - A/M., Odeon, olkestone he 
. Bolton Fae ens a Soe * Magnificent Seven, Children’s Club (2). Eliot, J. C., 
Gaumont, Finchley: The Odeon, Gateshead: The Grass is Greener. Eslick, 
. Barnes, E.. Gaumont, E., Odeon, Morden: The Magnificent Seven 
Doctor Blood's Coffin. Desire in the Dust (2) Edmundson, J., Ritz, Bradford: A Taste of Fear 
. G.. Gaumont, Nottingham: The Edmondson, K. D., Odeon, Chester: Mr. Topaze 
- i 4 ae 7 
Werewolt The Rat Race (2), Beker. Ray, R. W.. Gaumont, Hinckley: Children's club, 
Brookes, E. W., Rex, Farnborough The Magnificent Seven (2). Francis, D.. Odeon, 
Swiss Peasly Welteecen CD Westbourne Grove: The World of Suzie 
Gameeane Portsmouth Pepe Fellman, P. 4., A/M _ Astoria, Streatham 
Playhouse, Guildford: Madison Facts of Life. Frewin, G. D., Gaumont, Rochester 
Odeon. .Wlerne Bay: The The Grass is Greener. Frear, Miss ©., A/M 
ans. Biancé. A. W.. Odeon Some ie The pone — yd oo: 
‘ . : e £ isherman, ren s club (3) ‘tcher, 
2a ew = —— K. C., Odeon, Horsham: No Love For Johnnie. An idea by Peter H. Baker, Odeon, North End, 
The Canadians, Sea Wife (2). Bedford, Firman, S. A., Odeon, Hatfield: Pollyanna. Farmer, Portsmouth, was to give West End atmosphere to 
H.. Gaumont. Derb The Grass is Greener R.. Gaumont, St. Albans: Cry For Happy. Ferank- his foyer for specialised screenings with this 
Bushnell. €. E.. Odeon, Bournemouth: Very Impor- bed, D. G. M.. Odeon, West Hartlepool: The | ly attired programme girl. She is a 
nt S., Gaumont, Chippenham Magnificent Seven Fail, D. P.. Pavilion, giamorously a prog 4 
Bromley, E., Gaumont, Newcastle: La Dolce Vita part-time staff member, Gillian Scott, and her 


the (King Bird. T. W.-  GHISLETTA. A. M., Odeon, Penge: Children’s club, Costume was designed by another part-time 
hetegin Giadaner ttn. tian thee The World of Suzie Wong (2). Gasper, K. 3.. employee, Mrs. Sunya Fulcher, and was locally 
: — = mauve Odeon, Hornchurch: Double Bunk, The World of made 
Sale: The Magnificent Seven, The Grass ; Wong (2). Girdler, R. C., Odeon, Rich- 
Q Brannan, J., Odeon, Burnage: The ° The World be Suzie Reg } ee w 
Greener Browne, J. E.. Odeon, Yeovil a =— W ong — w * Miracle (5) Laybourne, H., Odeon, Southsea 
paze Blease, G. B., Odeon. Boiton: No deon. Barnet: Pepe, — = of ~» + ong Double Bunk. Leivers,, P. S., Odeon, Stourbridge 
© Johnnie. Bower, C. F.. Gaumont, State Gaukrodger, J., Odeon, Ro herham: Midnight Midnight 


; Lace Lewe, D. P., Gaumont, Ipswich 
Booty, J. A., Odeon, Faversham ‘ The Grass is Greener (2). Graves, L. W., The Canadians, The Fiercest Heart 
rid in 80 Days. Public relations (2) deon, Lowestoft: The Magnificent Seven. Gom- Odeon, Cosham: Double Bunk 
z, Felixstowe: Public relations The F. H., Gaumont Southsea: Cry For_ Happy Odeon, Plymouth: Calamity Jane 
Canadians (3) Bolton. . » G. 4., Odeon, Chorley The Grass is Gaumont, Wednesbury: Press publicity, Public 
A Weekend With Lulu, Payroll, The — Gislingham, E. A.. Gaumont, Chelten- tions (2) Lecke R. J., Odeon, Kensal 
The Fall of the House « - Grass is Greener. Gray, A., Ritz, Double Bunk Learmonth W., Gaumont, Perth 
Forum. Newbury: Children’s Chatham: Very Important Person, Public relations, The Magnificent Seven Lieyd, K. B., Gaumont, 
relations, Theatre publicity Theatre publicity, Oklahoma, Street of Sinners, Southport: The Facts of Life. Larosna, 
é) ormeeaad Newsreel publicity, The Greatest Show on Earth mont, Bootle: The Singer Not the Song 
(7), Gold, J.. Grosvenor, Hillhead: Saturday Night R.. M/! Gaumont, Liverpool: The 
The Facts of and Sunday Morning, Children’s club. Public Levenson, A. G. Gaumont Holloway 
The Magnificent relations, The Sword of Sherwood Forest (4) Bunk. La Haye, A., Gaumont, East 


rvenoaks . Cc of the Werewolf, The Sundowner 
Seven ~ HOWES. G. A., Gaumont, Salisbury: Madison Avenue, _— “ gi Si = i 


» ‘World The World of Suzie Wong (2). Hobart, S. J., MONTEITH S. C., Gaumont, Glasgow: Kidnapped 
Gdece. ta all Odeon, East Dulwich: The Magnificent Seven, The Singer Not the Song (2). Mellor, T. H., Gau 
Capper © “| ‘orld of Suzie Wong (2). Hodgson, P. A.. I . mont, Hanley: Stage show Martia, L. A., Gau 
Gaumont. Dudle ; a Scandal “ae ‘Sheen The World of Suzie Wong mont, Romford The Curse of the Werewolf 
Bloods Coffin (2) . A. G.. Odeon. & themed ° +» Odeon, Temple Fortune: The World Miller, R. A., Gaumont, Mottingham: The Magnifi- 
The Big Gambie . rid of Suzie Wong (2) 4 Hobball, H., Odeon, St. Albans cent Seven. Moss R. M., Coliseum, Newport: The 
Craw ; nt ‘ , World of Suzie Wong (2) Hanna, Curse of the Werewolf Matthews. H. 0. P., 
rawshaw, , j i m: Macumba Love 
: The Maanificent Seven S., Odeon, Ramsgate No Love For Johnnie, Odeon, Falmouth: Midnight Lace, The ackiest 
Swiss Family Robin. The Magnificent Seven (2) Hodgson, P. A., Odeon, Ship in the Army, Elmer Gantry (3). Moore. D.,. 
orse’s. York: Ms ani East Sheen: The Greengage Summer Higgins, Odeon, Bridgwater: Hunted in Holland Mole, 
, Odeon, Norwich The F : a H. R., Gaumont, Burton: Midnight Lace. Harris, F. B. W., Odeon, Warley: The Wackiest Ship in 
Geumost. Luton: Ver J. R., Odeon, Worcester: The Rat Race Harris, the Army. Minnican H. N.. Gaumont, Sunderland 
Important «x “erk. C., Odeon. S$ ciiecinens L. J., Odeon, Brighton: Pepe, The Big Gamble (2) Five Golden Hours Mutch, A. M., Geumont, 
The Grea aie . t > Harrison, P., The Drake, Plymouth: Macumba Love Greenock: The Grass is Greener Marray. H., 
: “er 7 Heaslewood, R. H., Gaumont, Taunton: South Gaumont, Sheffield: The Facts of Life, Mr paze 
Odeor a , . “¥ Pacific Hackett, W. J., Odeon, Barking: Double QQ) Mana. D. E.. Gaumont, Grimsby: The Facts 
- - Fer « Bunk Hurry, E. C., Regal, Edmonton: Pepe of Life. Mendelsoha, J.. Pavilion, Hackne The 
Harris-Quelch, A. M., Gaumont, Dagenham: The Grengage Summer Moyes, J. B., Odeon, Swiss 
Greengage Summer, Children’s club (2) Hart, Cottage: Double Bunk 
G. W.. Gaumom, Finchley: Pe > - 
Odeon, Warrington: The Tg Ay nag Be NEGUS, R. D.. Odeon, High Wycombe The World 
Hopwood, A. E., Odeon, Chester: Midnight Lace of Suzie Wong. Neat, T. H., Premier, Cheetham 
Cade Rencyue. R. G.. Odeon, Ayr: Mr Topaze. Hole- Hill: Newsreel publicity 
R. ~ ABC _— ~ D.. Odeon, Leeds The Facts of Life. O’FERRALL, A., Odeon, Lianelly: Midnight 
*ht’s Work (2) age show (2). Higham, C. G., Astoria, Finsbury Oli R. 3. AM. F Newb No K 
Park: Cry For Happy. Harvey, J., Odeon, South rage, aac Bc : Mirecte py eae: 
DAVISS, A. F., Ambassador, Hayes: Public relations Shields: The Grass is Greener. Hall, W. A. C., a res &,. R a oe Ge 
The Facts of ! Greengage Summer (2) Capitol, Cardiff: Very Important Person. Holman, nae “ nw ee eee onal: 
Doveton, J. or ‘ ont, Swindon: No Love S. D. Plaza, Plymouth: Watch Your Stern. The Sherwood Forest (7) 
For Johnnie » A-, Gaumont, Worcester: No Cossacks, Never on Sunday, Escape of the Amethyst, PITMAN, S. T.. Gaumont, Frome: G.I Slues 
Love For John The Magnificent Seven (2) Adventures of Remi, Love and the Frenchwoman, Phillips T. Odeon, Luton: The World of Suzie 
Ditcham, ¢ Odeon, Kinestor The Curse of Saturday Night and Sunday Morning (7). Hepwood, Wong 2 Phillips, N. L.. Odeon. Bedmins: 4 
the ‘Downes. R. H.. Gaumont, Birken- A. E.. A/M., Odeon, Chester: No Love for Breath of Scandal. Perkins, S. E., Regal, Farn- 
R 1 ~~ lay - pen Johnnie ham: The Rebel. Pryor, W. E., Odeon, Aberdeen 
ebe awson, ° -” deon ny o vy oO > = Soom 
Darlington: The Magnificent Seven. Donaldson, JEFFERIES. A. F. G.. Odeon, Whitton: The Facts A mg dag eee 5 Tig — A hed Menem 
A. M., Odeon, Greenock: The Rat Race Docherty, of Life, The Nun's Story, The Greengage Summer Birmingham The Curse of the Werewolf * Parn.- 
C., Queen's Hall, Newcastle: The Guns of Navarone 3) R. W.. Odeon,  Kingstanding ham, S. E.. Odeon, Alfreton: The Wackiest Ship 
_ in 80 Days Jackson, F.E., in the Army, Calamity Jane (2). Pass, D. H., 
; i: G1. Blues. Jones, D. E., Odeon, Dudiev: The Magnificent Seven Poole, 
Port Talbot; The Grass is Greener L.. Odeon, Chingford: Double Bunk. Peters, N.. 
KITE, D. G., Gaumont, Stamford Hill: Double Bunk. ee, Se Ee Seen Bow Odes 
K ' Bury: Pepe Kelly, P. N., Leicester: Midnieht Lace 
* Me TO 4 : ' ror Range: The Magnificent Seven 


Kendall, B., Odeon, South Harrow: Double Bunk. = ay oe Hell to Eternity, The Sins of Rac ~ 


: LUTON, S.. Carlton, Upton Park: The Plunderers, ZAIDNER, S.. Odeon, Stepney: Double Bunk. Za ° 
73 Abingdon Street; Phone 28158 Nights of Temptation, The Crowded Sky (3) M. 3.. Embeuy, North Harrow: All Ia s Neches 
: . K POO Levine. P.. Savoy, Stoke Newington: The Mobster, Work, A Weekend With Lulu, Strangers On a Train, 

The Plunderers, Beat Girl, The Crowded Sky, The Payroll, Go Naked In the World (5) 


ROSE PUBLICITY LTD. 
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‘Kine. MGM £600 Contest 


. 

Dunfermline proud 

+ ‘ . ’ 
of its ‘giants 

THE PEOPLE of Dunfermline, Fife, are proud 
of their local football team, last season’s Scot- 
tish Cup winners, and when R. M. Morrison, 
manager of the Alhambra, had special souvenir 
programmes printed with pictures of the team 
on the front he was bound to get plenty of 
support. 

The programmes were tied in with his cam- 
paign for “ The Giant of Marathon” and were 
sold for a penny each in aid of a local club 
for disabled persons. 

Keeping the sporting interest alive, he arranged 
for the local judo club to give a demonstration 
on the stage of the theatre. This was a great 
attraction, particularly to the local lads, several 
of whom were invited to “ have a go.” 


Exhibition 


Prior to playdate. leaflets were distributed in 
cafes, clubs and shops, and arrangements were 
made with a local school to distribute them at 
an exhibition of the pupils’ work. 

In addition, a special poster canopy was 
erected on the front-of-house, and an excellent 
composite page was used in the local newspaper. 

Dundee United was another football team that 
helped out on a campaign—this time by H. E. 
George for *‘ Where the Boys Are” and “ The 
Green Helmet" at the ABC, Dundee. 

A display consisting of stills, posters and a 
tie-up card was arranged inside the club’s ground 
and the team was invited to the opening night. 

During playweek, three scooters toured the 
town with plugs for the film and a green crash 
helmet was offered as first prize in a contest to 
find the best scooter driver. 

Scooters were also used by Mr. George in an 
attractive foyer display. 


Good press 


Good press was gained by E. F. Bailey for 
“Cimarron” at the Ritz, Stockport. In one 
paper, a full page was devoted to the film with 
blocks down either side of the page and editorial 
copy in the centre. 

A similar arrangement was made by Mr. Bailey 
with the same newspaper as part of his campaign 
for “ Butterfield 8.” 

At the Mayfair, Tooting, Alan Short used a 
Sunbeam Alpine sports car in his campaign for 
“ Butterfield 8." This toured the shopping areas 
displaying posters advertising the picture. 

Through lack of space, he was unable to use 
the car in his foyer display—but got round the 
problem with a display of spare parts for the 
car. 


YOUR FILMS 


—continued from page 12 


THERE'S BEEN an increasing demand for 
“ All In A Night’s Work ” (Paramount) and it’s 
good to see that Shirley MacLaine, its leading 
lady, is at last getting the support she so 
thoroughly deserves. The comedy drama is 
scoring fluently in most situations. 


+ + + 


“ DENTIST ON THE JOB” (Anglo Amalga- 
mated—British) has definitely benefited from the 
colossal advertising campaign launched by Anglo. 
It hasn't broken records—what film has at the 
moment?—but is, as the saying goes, doing 
very nicely for the time of year. 


+ + + 


I'M AFRAID “Spare The Rod ” (BLC) didn’t 
create a furore. There's a lot of human interest 
in the British low life “ collegiate” melodrama, 
but M seems that Max Bygraves’s fans are not 
prepared to take a chance on seeing him in a 
serious mood. 


+ + + 


THE RANK-UNIVERSAL “double Bill,” 
“ The Secret Ways,”’ featuring Richard Widmark, 
and “ Posse From Hell,” starring Audie Murphy, 
really cashed in during its London runs. Frankly, 
I never suspected that it had box-office chemis- 
try. 


os + + 


“ FOLLOW THAT MAN” (United Artists— 
British) and *“‘ The Boy Who Stole A Million ” 
(BLC—British) have so far failed to register in 
double harness. Both lack stature 


7 - + 


THE UNITED ARTISTS re-issue programme, 
“There Was A Crooked Man” (British) and 
“ Trapeze (American), isn’t clicking, either 
Since the stars are Norman Wisdom, Burt Lan- 
caster, Tony Curtis and Gina Lollobrigida, this 
is surprising 


+ + + 


HERE’S ONE “double bill” that finished 
on the right side, namely MGM's “Go Naked 
In The World * (CinemaScope) and “* The Law- 
breakers.’ And it’s an X certificate set-up! 


+ + + 
THE BEST current independent programme is 


Anglo Amalgamated’s ‘Goliath And The 
Dragon " (ColorScope—lItalian) and “* The Naked 
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Venus ™ (American). If you cater for the “ popu- 
lars,” have a bash! 


+ + + 


LASTLY, “Don't Bother To Knock 
(Warner-Pathe —- CinemaScope — British), the 
Richard Todd comedy, has turned up trumps 
in pre-release spots. It's certainly an eyeful. 


RENTERS’ NEWS 


—continued from page 16 


producers will shoot the film in London this 
autumn, and negotiations are under way with 
Ronald Neame to direct Neame, director of 
“ Tunes of Glory” and “ The Horse’s Mouth,” 
is now in Hollywood making “ Appointment in 
Zahraim™ with Yul Brynner. Dozier is com- 
pleting the screenplay of “ The Lonely Stage.” 

Millar and Turman, who just made “ The 
Young Doctors,” say they will place strong em- 
phasis on the development of fresh material 
created especially for the screen. Their second 
and third United Artists projects will both be 
based on original screenplays. One will be 
written by Gore Vidal, after he does the Broad 
way adaptation of “The King of Ashtabula ” 
and the screenplay of his hit play, “ The Best 
Man,” for Frank Capra. The other production 
will be written, by Joseph Hayes, who wrote 
“The Young Doctors” screenplay. The pro- 
ducers have not yet selected a fourth property 
and writer. 


TRADE SHOWS 


LONDON 
July 17: 
Transatlantic. 
10.30 a.m. 
July 18: 
Les Adolescents (X) 
tenham Court Road 
July 19: 
Whistle Down The Wind. Rank. Hayley Mills. 
Own Theatre. 10.30 a.m. and 2.30 pm 
Shadow of Adultery (X). Gala. Berkeley 
tenham Court Road. 10.30 a.m. 
July 20: 
The Ladies 
a.m. 


United Artists Own Theatre 


Gala. Continentale, Tot- 
10.30 a.m. 


Tot- 


Paramount, Plaza. 10.30 


Man (U) 


LATE EXTRAS (LONDON) 

July 13: 

By Love 

Theatre. 
July 14: 

Australian Diary 114; The Living North (Two 
shorts) MGM. Own Theatre. 10.30 am 


Possessed United Artists Own 


10.30 a.m. 


SITUATIONS VACANT 


OPERATOR-MANAGER (BTH Supa) 
wanted for Savoy Entertainment Centre, 
Wakefield Must be practical man and 
able to be Bonded. References essential 
—District Cinemas Lid... St Paul's 
Ouse, Leeds. Phone 29448 
required. — 
Theatre, 


Projectionist 
Manager, Columbia 
Shaftesbury Avenue, London, 


seeks post South-West 
(domestic health reasons) 
located Cornwal!.—T., 
tograph Weekly 


Further Classified Announcements on page 28 | 


England 
Temporary 
Box 979, Kinema- 


BRITAIN’S FASTEST SELLING 


BINGO BLOWER 


Suitable for all games up to 90 numbers 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LYD. 
225 Blackfriars Road, London, S.E.1. 


Established over 35 years 


Phones: WATerloo 2675/6 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 
FOR CINEMA 


375, WESTDALE LANE WEST 


TELEPHONE 61047Norrm ~ 
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LEADER/SPACER 
DISPENSER BOX 


All metal construction with 
clear Perspex front. 


@ 16-mm. and 35-mm. models 
taking up to 1,000 feet. 


@® Keeps film clean and gives 
instant dispensing. 
50/- 


All metal construction. 
@ 16-mm. and 35-mm. models. 
@ Takes 11 35-mm., 24 16-mm. 


bobbins. 
@ instant dispensing and check 
of bobbins. 30/- 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1. HOLborn 2944-6 
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THE ROYALTY and THE COLISEUM 
| have both installed the 


* 


As included in all 
main town cinemas 
throughout the world. 
ra 


Phone_or write your distributor for a demonstration 


‘eeieteechel SMITH HARKNESS 
| LTD. 


ISTATION ROAD 


BOREHAMWOOD 


HERTS. 
| Telephone: ELStree 3611. 


Newcastle: 52 Stowell Street - - - 
Cardiff: 99 Cathedral Road- - - - 
Glasgow: 130 Renfield Street 


Tel: 25539 
Tel: 31609 
-Tel: 7508/9 Douglas 


MODERNISATION UTD 


Specialist Contractors 
TECHNICAL: 29 Hanover St., Batley, Yorks. 
Tel: 754 


SALES: 8 Palmerston Rd., Sheffield, 10. 
Tel: 61703 & 362892 


DECORATIONS - ALTERATIONS 
FALSE CEILINGS +  PAYBOX/KIOSKS 
FIBROUS PLASTER + LIGHTING 

JOINER Y FURNISHINGS 


London: 23 Fir Grove, New Malden, Surrey. Tel: Malden 0389 
Midlands: 16 Phipson Road, Birmingham, 11. Tel: South 0485 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 
Ask our representative 
to call 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 


STOLL OFFICES LONDON COLISEUM W.C.2. 
General Manager: Charles Pickett TEMple Bar 1500 (6 lines) 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 
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Kinematograph Weekly 


THE ROYALTY AND COLISEUM 


Two new 


London 


showcases 


in our 


\ THEN Sir Osw ild Stoll was a power 
the Stoll 


industry. pride of his heart was 
Theatre and Opera House in Kingsway. The 
StoHh Theatre has now disappeared, and in its 
place has arisen a vast office block, with 
beneath it a very pleasant theatre, the Royalty 
—in its modernity and good taste a contrast to 
most of London's theatres. Here MGM's “ Ben- 
Hur” has been transferred from the Empire. 

Like the Columbia. the Royalty is a model 
of the theatre and cinema of tomorrow. The 
entrance is most tasteful; the entrance doors 
are flanked by display windows which now 
carry the “ Ben-Hur” announcements, and 
above the canopy are colourful reliefs of 
theatrical characters. 

From the main entrance a private door leads 
directly to the offices and to the back of the 
circle; but the public goes down a heavily 
carpeted flight of stairs; the circle patrons turn 
left and find themselves in a spacious lounge 
with soda fountain and cloakroom—the sense 
of spaciousness is enhanced by a karge double- 
faced mirror in the cenire. From this lounge 
the circle is entered up a few steps. 

Stalls patrons continue down the stairs and 
find themselves in another identical lounge, from 
which doors lead to the back of the stalls. 
Memories of the Empire persist in decorative 
touches—notably the striking model of MGM's 
Leo. 

The auditorium seats 900—all 


over in com- 


The wide Perlux screen installed at the Royalty 


The 
the theatre by Lazarus 
sprung and 


plete comfort seats, spec ally designed for 
and Co.. deeply 
padded and 
upholstered in an attractive crimson 
matching the curtains; the bright colour con- 
trasts well with the French grey of the walls 

As a theatre the Royalty has an orthodox 
proscenium, but it is exceptionally large for the 
size of theatre. permitting the use of a screen 
45 ft. im width by 17 ft. high. This Perlux 
screen. provided by Andrew. Smith, Harkness 
was chosen for its wide angle of dispersion of 
hight. 

From the ground-floor foyer stairs lead up to 
the amazing projection room. It was designed 
as the spot room, and covers practically the 
whole width of the theatre, measuring no less 
than 65 ft. in length. It contains two Philips 
70/35-mm. mwiti<purpose projectors complete 
with Philips optical and magnetic sound—in- 
stalled by J. Frank Brockliss, Ltd. The Mole- 
Richardson ares, supplied by GB-Kalee, burn 
Morganite Il-mm. and 94mm. carbons at 
100 amps.: they are normally cooled by water 
from the mains, but have stand-by water circu- 
lators in the event of mains failure. 

The lenses for showing “ Ben-Hur” (photo- 
graphed in Camera-65) are Pamavision, of 4} in. 
focus. The throw is 90 ft., the rake is only 
16 degrees. Two spotlights are left in the box. 
installed by Robert Rigby, Ltd. 

The other new London showcase 


have 
armrests, 
shade of 


seats are 


MGM 


for 


The front of the Royalty 


films is the Coliseum, 
Wind " is showing. 
Films have often 
but always either 
structed behind 
room high up 
that would be 
34-hour film. 
For the Coliseum’s batest film season 
projecuon room 


where “ Gone W 


before been 
from a 
the stalls 
above the 
intolerable r the 


snown 


from a 
giving 
show 


has, therefore 


continued on page 24 


The unusual but attractive design of the Royalty waiting area 


projection bo 


been 


th the 


x 


a 


there, 


con- 


projyecuion 


rake 
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A NEW LOOK 
FOR ODEON, 
BROMLEY 


| N line with the town's increasingly modern 
ppearance the Odeon. Bromiley, latest 
CMA theatre to be given a complete new look 


The accent is on luxury and modern-styling 
and the theetre’s re-styled front-of-house sets the 
end for the work recently carried out 


1roughout the building 


One of the many features of the “ face-lift ™ 
Which resuted in favourable comments from 
1¢ Odeon’s regular patrons is the replacement 


le 
ming 


I 1¢ stalls more space has been provided 

ween the rows, giving a gain of six inches 

» loss of 180 seats. The complete redecora- 

on of the auditorium is set off by new curtains 
Hhuminated by pageant lighting. 


The new pay-box and redecorated foyer at the Bromley Odeon 


with large star portrait frames mounted in the the theatre. On the front-of-house the marquee- 
main vestibule. In the entrance vestibule new type canopy is internally illuminated and to 

A new cash box and brilliantly lit sales kiosk wall-to-wall carpets help to give the impression complete the modern appearance new publicity 
ire the highlights of the newly decorated foyer, of luxury from the moment patrons step into frames have been installed. 


THE ROYALTY 
—continued 


behind the stalls. The projection room is rather 
narrow but has been extended a few feet into 
the auditorium, giving an excellent depth; it 
measures 14 ft. wide x 22 ft. deep 

Although 70-mm. films are not at the moment 
cing shown at the Coliseum, Philips 70/35-<mm. 
multi-purpose projectors have been installed. 


GWTw s in Metroscope (35<nm.) and for 
th he sreen size s M ft a i A 
CinemaScope iller forms part of the pro- 
grarnun xd for this the screen size is 44 ft. x 
19 f The throw is 86 ft, with practically 
lev ake As at the Royalty, the screen is a 
P ix 

The special Philips lenses are only 2} in. 


ocus, but give a picture equal to that of the 
Zeiss used as the backing-lens for Cinema- 


Scope 
Ashcraft SuperCinex arcs are in use, burning 
‘ mps “ Morganite 13.6<mm. and 
ann bons. They are fed by a Hewittic 


fic Sound is by Westrex The Philips Multi-purpose projectors at the Royalty 


THE CANOPY 


and other metalwork, at the 


ODEON, BROMLEY 


| was fabricated and erected by 


CINEMETALS 


LIMITED 
Architectural Metal Workers 


20 GASKIN STREET, ISLINGTON, N.1 
Telephone: CANonbury 7846/7 


me = 


In the Coliseum box 


ULY 13. 1961 THE IDEAL KINEMA Supplement to the KINEMATOCRAPH WEEKLY 25 


The new Gala in Cardiff 


The Gala in Cardiff is an example of modernisation without costly structural 
rebuilding. Guy Martin, Gala’s general manager of theatres, was responsible for the 
over-all design. In the auditorium the proscenium has been streamlined to meet a NTERNATIONAL FTI yay arRE 
general site line, cutting off the upper half of the theatre. The orchestra well has 
been stripped, continuing the clean straight lines which help to incorporate the 
screen into the main sweep of the walls, without losing the decorative unity of the 
old balcony facing. Bottle green and yellow wallpaper of bold design has been used 
in the auditorium with other features brought out in white. Seating has been 
reduced to 600. To “ bring down” the ceiling, bottle green has again been used 
and ceiling lights have been hung on suspensions. The front circle has been treated 
with an ingenious use of white nylon rope hung from the ceiling to the top of the 
balcony, creating an illusion of a solid mass. The rear stalls have a hanging curtain 
creating a back promenade which can be opened up, when necessary. Throughout 
the foyer decorative mouldings have been retained, highlighted in white against 
matt dark blue and bottle green ceiling. Walls are painted dark blue with white 
rods set away. The front-of-house has been stylised, the round pillars boxed in and 
the canopy filled in flush with no mouldings or other decorative features. All back- 
grounds are white and the theatre's name in cut-out letters on the canopy face is in 
red and black. Pictures below show the “ before and after"’ contrast in the cinema 


THE ENTRANCE 


OF WALES 
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S 4.8.8.8. 8. 8.2.8.8. 8.2.8.8.8.8.8. 8.3 


Talking 
TECHNICALLY 


eons in 
comes an interesting 
und views on the 
concluding 


dely accepted 


, 2 2.0.6. 6.5.8.8 © 3 
Pee eeeerl | 


Essex projectionisi, A. Sneman, 
letter with some 
subject of presentation. I 
sentence could be more 
Whilst the film industry is 
triving for perfection, expense must of necessity 
back scat 
Mr. Sneiman refers to the jerky move- 
‘nt sometimes seen on panning shots on 
due, as he points out, to recent 
photographed at 24 frames 
of the original 30. This fault 
projection—-in fact I 
more often noticeable in Cinema- 
caused by excessive movement 
characters between one frame 
magnified by the wide screen. It 
example—tike the stroboscopic effect 
to which Mr. Sneiman refers—of camera- 
men ignoring the practical aspects of projection. 
:voided even at the stan- 
of 24 frames per second, either 
reducing the speed of panning or by reducing 
e rate of movement of characters. There is a 
id reason for maintaining the 24-frame stan- 
dard, particularly in Technirama, that standard 
Smm. and 16mm. prints will probably be needed, 
must necessarily run at 24 frames, and, 
I know, there is no printer which will 
from 30 to 24 frames per second. 


» his 

. i 
subjects 
70mm 


mera Of 
next 


also 


Such faults could be 


rd filming rate 


which 
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MR. SNEIMAN 


yuld be produced 


suggests that 70mm. films 
3-D. My own opinion is 
sreoscopic viewing to 
sses—and I see no 
gauge of print would be 
remarkable how, when watch- 
-D film, the ippears appreciably 
than if ome watches one print only 
the pair Anyway, Mr. Sneiman, please think 
the poor renter having to pay for double 
70mm. ! 


if 


we ¢ 1 per 


picture 


rper 


smember the poor exhibitor in your sug- 

gestion that more films should be made available 

horizontal Vista Vision Unlike the 70mm 

Vista Vision projector cannot show 

normal 35mm. print, therefore the cinema 
reed install four projectors 


ovector tre 
would 
+ + + 


ANOTHER suggestion is that, in 
j wider track, the sound on films 
should be car ' separate film run on 


order to 
70mm 


not consider 

ck ym a CinemaScope 

six on 70mm. print, are 
sound far superior to 


this 


ity of 
yptical tr ck 
which might well be taken up with 
juthorities is whether it should be 
for the Censor certificate to be 
z Mr. Snciman makes 


it should be on a slide 


point 


compul- 
scr ~ned 
SUgLZeSLIONS : 
superimposed over 
which I cannot see 
should appear in a corner 
credit ti Surely it should be possible 
like the C in a circle which is used 
copyright in press matter, to appear 
main title or 
n makes 


two 


he credits (a 


ccepted), or that it 


propos being 


le 
1 symbol 
denote 
one corner of the 


Finally, Mr. Sneim 


credit 
suggestion which 


Printed 


1961 


A party of secondary modern schoolboys visited the Forum, Liverpool, to inspect the Common- 
wealth Training Week exhibition of projection equipment, and the projection room. On the extreme 
right of the group is R. White, district manager ABC, and on the extreme left C. G. Rowley, district 
K. Hall, manager of the Forum, and P. McGrath, district secretary NATKE, are also 

included among those who are seen in the group 


engineer ABC. 


rumour 


suggesis may before long become 
actuality ; 


* Several years ago I can remember 
watching a sporting event on a cinema television 
link-up; the 2ft. picture was of good quality and 
well worth paying to see. 1 would like to see 
more use made of this medium when a suitable 
event is available, which could be especially for 
cinemas with television projection equipment, 
over a co-axial cable or micro-wave link.” 


7 . ~ 


PROJECTION rooms at the Forum and 
Futurist (ABC) and the Odeon, Liverpool, were 
opened for inspection by parties of 20 to 30 
boys from eight Liverpool schools last month, 
to demonstrate the opporiunities for careers in 
the cinema industry. 

It was the trade effort in connection with 
Commonwealth Technical Training Week. At 
the Forum (manager, Ken Hall) an exhibition 
of equipment was arranged by ABC district 
manager R. White, district engineer C. G. 
Rowley, with the co-operation of P. McGrath 
(NATKE). Tiere were on display a 1907 
hand-operated Kineto projector with claw move- 
mem loaned by J. F. Wood, a 1950 Ross GC 
projector with 1938 Ross lamphouse, and a 1961 
GB-Kalee projection head, loaned by the Liver- 
pool branch of GB-Kalee. These were shown 
against a background of pictures and photo- 
graphs of cinema equipment, including 
projectors, oil-fired boilers, mercury arc recti- 
fiers, and a modern construction of a 
proscenium arch. 

A framed art 
cinema offers 


poster 
attractive careers to 
management training, also technical training 
incorporating projection apprentice scheme.” 
Brochures giving details of the trade apprentice- 
ship scheme and the ABC scheme for training 
in cinema management available The 
exhibition was booklet issued 
more than a 
A Career in the Cine- 
Apart from the school- 
boys. there were many casual visitors to the 
exhibition, where the equipment was explained 
by Mr. Rowley und Mr. McGrath. 

The schoolboys shown the projection 
suites at the Forum and Futurist to demon- 
strate the different equipment, and also the oil- 
fired boilers 

Many visited the Odeon, where 
they were also shown the projection suite, the 
arrangements here being made by manager Chris 
Dracott 


announced: ‘“ The 
youths in 


were 
announced in the 
by the Corporation and in 
page was devoted to ~ 
matograph Industry 


which 


were 


schoolboys 


1 and Published by ODHAMS PRESS LTD 


In each case the projectionists co-ope: 
making the visits instructive 

At Prestog there was close liaison 
juvenile employment officer, and parties of 
from four schools visited the ABC for a 
the cinema. Technical experis visited 
schools to lecture on the cinema as 4 career. 
Manager of the ABC, Preston. is J. W. Bonnick, 
who had the co-operation of his 
projectionist. 


chiei 


+ + + 


I REFERRED last month to the film demon- 
stration at the British Government Pavilion at the 
Moscow Fair. Just after these notes appeared, 
I had a visit from Chris Dixon, just back from 
Moscow, who told me of the enthusiastic recep- 
tion accorded to the presentation by the Russia: 
public. Of the 14 million people who visited 
the Fair, it was estimated that } million saw the 
film show, including Mr. K 

After a demonstration try-out in Lond 
Philips FP20S projectors, together with 
speakers and 21 amplifiers, travelled 1,800 miles 
to Moscow—and arrived entirely urdemaged, 
with not a single valve broken. 


As I explained, two projectors showex 
on two small side screens, by front p 
while the centre screen was covered 
projection, the three machines being int 

The other two machines were in a b 
the domed building and thanks to the 
lamps it was not necessary to provide 


+ + ca 


I KNOW nothing of the sport of 
whether 9-pin, 10-pin or 5-pin, but I w 
ested to meet Barry Fraser. of the Dou 
mond Bowling Co. of Canada. He is o 
to introduce 5-pin bowling; he claims 
game is faster and more exciting than 
and shows better profits to its promoters 

And in case any reader imagines tha 
straying outside my technical orbit in n 
ing bowling, let me assure him that bow 
day, besides being a sport, involves comp! 
electrical and electronic gear for setting uy 
pins after they are knocked down. The elec 
equipment for Double Diamond is in fact m 
facted by Philips of Canada, and it is sugges 
that it should be made by Philips in this count 

R.H.C 


Long Acre, London, W.C.2 
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with stereophonic magnetic sound 
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We are saddened by the passing of the historic Empire Theatre, Leicester Square, for we 


equipped it when it was built in 1928, and re-equipped it with Philips Multi-purpose projectors 
for the showing of “Ben-Hur.” 


In place of the Empire, London gains two outstanding centres of film presentation, the 
Coliseum and the Royalty — both of course equipped with 


PHILIPS a @ Rn 4 ao S 
70/3 MULTI-PURPOSE PROJECTORS 


At the Empire, 878 runs were completed with a single copy of ‘‘Ben-Hur.’’ At the Dominion, Tottenham Court 


Road, a single copy of ‘‘South Pacific’ ran 1382 times. In cinemas throughout the world, even longer runs 
have been achieved. 


70mm. PRINTS ARE COSTLY — PROJECT THEM ONLY ON THE 


PHILIPS 


LTI-PURPOSE PROJECTOR 
— THE SAFE PROJECTOR 


4 FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 291! 
Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d 
FINANCIAL 1/- 

FOR SALE & WANTED 1/- 
MISCELLANEOUS 1 


Caps 2d. per word extra. Box No.1). extra 


All Clossified Advertisements must 
i 


) end received by Thursdoy 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone ; TEMple Bar 2468, Ext. 271 


KINEMATOGRAPH WEEKLY 


Piease mote that we cannet be 
held respensibie ter any mis- 
takes arising trem advertise- 
menis aceepted ever the 
telephene. 


SITUATIONS VACANT 


SECRETARY Shorthand Typist Re 
eptionisst Film Artists’ manager Good 
prospects.——-L'Epine Smith, Regent 5815 
CHIEF Operator required for 
Hall in quiet West Country 
second considered 
fortable position 

Box 973 

JUNTOR 
eaperence 
Victoria 


COMPANY marketing studio lighting 
and other production equipment requires 
full of part-tirn Representative with 
established connections among film and 

Technical understand 
Ample scope for rnght 

Box %7¢ Kinemato 


Family 
Town. Good 
Permanent and com 
Single man preferred 
Kinematograph Weekly 
Project 


essential 


mist required 


Apply 


Some 
Metropole 


television 


PROJECTIONISTS required for cinema 
in Chelmsford Modern equipment, easy 
hours Apply Manager, Select Cinema 
Chelmsford, Essex 


~ SITUATIONS WANTED > 


CHIEF Projectionis post any 
where Eighteen experience 
Accommodation des ) P Box 975 
Kinematograph Weekly 
EXPERIENCED 
ituatio De 


seeks 


seeks 

Anything 
cashier 

Kinematograph 


Projectionist 
s ornwall 


enenced 


veraph Weekly 
RELIEF Work undertaken by 


enced Projectionist. Part-time considered 


R Box 977, Kinematograph Weekly 


exper 


CINEMAS WANTED 


In all parts of the country in towns 
with population of not less than 20,000. 


CASH AVAILABLE UP TO £250,000 


Suitable Properties will be inspected and immediate 


decision made. 


Details in confidence to: 


HARRIS & GILLOW 


93/95 Wardour Street, London, W.1. GERrard 2504 


ABC TELEVISION 
PRESENTATION 
REQUIREMENTS 


Weekend Announcer We invite applications for the 
position of a Weekend Announcer in Manchester 
The man we are seeking should be of good appear- 


ance, aged between 25 and 35, with previous experi- 
ence of sound and vision announcing desirable 
Family connections with the Midlands or the North 
an advantage. A quick brain, pleasant personality 
and positive bearing will enable him to fit in with 
our present team of announcers. Applicants should 
either be resident in the area or be prepared to 
travel up each weekend. 


Assistant Transmission Controller We are seekinga 
fully-trained Assistant Transmission Controller, to 
be basedin Manchester. Among hisduties will be the 
co-ordination of some Promotion material which 
will be prepared prior to the weekend. Pleasing per- 
sonality and first class technical ability essential. 


ind marke 


; 


a 


The Personre! Manager, ABC Television Limited, Broom Foad, Teddington, Middiesex 


MISCELLANEOUS 


TRAINED dogs for films.—Mrs. Tate 
Rexicy Heath 0683 


~ FORSALE 
COMPLETE Newa!l 


“ ondition No 
t Kinematograph 


Camera Outfit im 
tripod Box 
Week ‘ 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd.) 


89 WARDOUR STREET. LONDON, W.1. 


Girard 4796 and 6143 


JULY 13, 1961 


WANTED 


REDUNDANT Horizontal and Verti- 
cal Diesel Engines and Generating Sets 
wanted for export.—Full details, please, 
to Vizard, 39, Essex Road, Leicester 


AGENTS 


FAR EAST. — Experienced Business 
Executive will undertake further com- 
missions in the Far East Write K 
Box 970, Kinematograph Weekly 


FILM UNIT 


1oMM. FILM Unit can undertake 
assignments within 25-mile radius Derby 
Advertising and instructional films. Short 
notice service for news items Alvaston 
Films, Rex Cinema, Alvaston, Derby 
Phone: Derby 71165 


See page 2! for mcr2 Classified 
Announcements 


Give your Cinema 


“THE NEW 
LOOK” 


GIROSIGN 
PUBLICITY FRAMES 


With ALL-IN Service 


Send for details to 


GAROSIGN LID. 


86/88 WARDOUR STREET 
LONDON, W.1 


Telephone: GERrard 3526]7 


“BARGAIN OF THE WEEK" 
HARDENED and ground intermittent «prock- 
ets made for Ministry of Supply by leading 
Manufacturer, brand new to fit all Kalee 
(exeept Kalee 8) projectors and all B.T.H. 
projectors, price 258. cach, post Is. 6d., two 
or more post free. Also most types feed take 
up and sound sprockets from 25s. each. 
C.W.0. only, refunded if goods returned within 14 
days of receipt 
R. SANKEY, REGAL, ATHERSTONE, WARWICKS 

Tel.; Atherstone 2220/3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 
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